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ADAME JENNY GOLDSCHMIDT-LIND.—Exeter 
Hal).—Evening Concert in behalf of the Nightingale Fund.—Mr. Mitchell 
respectfully announces that Mr. and Madame Goldschmidt will give an evening con- 
cert of SACRED and MISCELLANEOUS MUSIC, with Band and Chorus, at Exeter- 
Hall, on Tuesday next, March 11, the proceeds of which will be presented to the 
Nightingale Fund. Programme.—Part I.—Symphony (G Minor), Mozart ; Hymn, 
for Soprano, Chorus, and Organ, ‘“‘Hear my Prayer, O God,” Madame Jenny 
Goldsciimidt, Mendelssohn Bartholdy. Air, “A te di tanti affanni,” Mr. Swift 
avidde Penitente), Mozart. Choral Fantasia, Pianoforte, Orchestra, and Chorus. 
ianoforte Mr. Otto Goldschmidt, Beethoven. The 130th Psalm, and other 
Passages of Scripture paraphrased, with the introduction of Martin Luther’s 
Corale, ‘‘Aus tiefer North,” for Soprano Solo, Chorus, and Orchestra—Intro- 
duction ; Air, ‘‘From the Deep I cry,” Madame Jenny. Goldschmidt; Chorus, 
Martin Luther's Corale, ‘‘ From depths of woe I cry to Thee ;” Interlude ; Chorus, 
“See all the lilies ;” Duett, ‘‘ From Thee are Grace and Mercy sought,” Madame 
Jenny Goldschmidt and Mr. Swift ; Chorus, ‘‘ Then let thy soulawait ;” Arioso, 
“Though all the night,” Madame Jenny Goldschmidt; Chorus, “‘Then in the 
Lord hope” (first time of performance), Mr. Otto Goldschmidt. Part I1.—Overture 
to Shakespere’s play of “‘The Tempest,” Benedict. Aria with Chorus, ‘‘ Squalida 
veste e bruna,” Mad Jenny Goldschmidt (Il Turco in Italia), Rossini. Con- 
zertstiick, for Pianoforte, with Orchestral Accompaniment; Pianoforte, Mr. Otto 
Goldschmidt, C. M. v. Weber. Trio, for Soprano and Two Flutes, ‘‘ Hérst Du” 
Cee Silesia’, Madame Jenny Goldschmidt ; Flutes, Messrs. R. Sidney Pratten 
and Rémusat, Meyerbeer. Part Song, ‘‘When the West with ev’ning glows,” 
Mendelssohn. Finale, ‘‘Alziam gli evviva” (Euryanthe); Soprano part by 
Madame Jenny Goldschmidt ; Madame Weiss, Mr. Swift, and Signor F. Lablache, 
C. M. v. Weber. March and Chorus from “The Ruins of Athens,” Beethoven. 
Conductor, M. Benedict. Doors open at Seven; to commence at Eight o'clock 
precisely. On this occasion the seats throughout the Hall will be numbered and 
reserved, price one guinea each. Applications for tickets received by Mr. Mitchell, 
Royal Library, 33, O'd Bond-street. 


ADAME JENNY GOLDSCHMIDT-LIND.— 

HANDEH'S MESSIAH.—Exeter Hall, March 18.—Mr. Mitchell respectfully 
announces that the Oratorio of THE MESSIAH will be given for the second and 
last time at Exeter Hall, on Tuesday Evening, March 18.—Principal Soprano part b: 
Mad. Jenny Goldschmidt, it boing het last appearance in London until the mont 
of May-next.—The Chorus and Orchestra will consist of more than Six Hundred 
Performers.—Conductor, M. Benedict.—Prices of admission: Stalls (numbered 
and reserved) One Guinea; Unreserved Seats (body of the Hall), 10s. 6d.; West 
Gallery, 10s. 6d. ; Area (under West Gallery), 7s.—Doors open at seven; to com- 
mence at eight o’clock precisely.—The tickets will be appropriated according to 
the order of application ; no more will be issued than the room can conveniently 
accommodate.—Correct ks of the Oratorio are givén with the tickets.— 
a for tickets to be made at Mr. Mitchell’s Royal Library, 33, Old 

joud-s 











ERR IGNACE TEDESCO begs to announce that his 
SECOND EVENING CONCERT will take place at the Hanover-square 
Rooms, March 13. In addition to several of his new compositions, Herr Tedesco 
will perform Beethoven's Grand Sonatain B flat, Op. 22; and, in conjunction with 
Messrs, Jansa, Goffrie, and Paque, iu Spohr’s First Grand Quintuor, Op. 52. 
Vocalists, Madame and Signor Ferrari, Mdlle. Sedlatzek, Madame Wellpert. Solo 
violin, Herr Jansa; harp, Herr Oberthtir, who will perform his grand duet from 
Lucrezia Borgia, for harp and piano, with Mr. Aguilar. Tickets, 10s. 6d. ; reserved 
seats, 15s. ; to be secured of Herr Tedesco’s publishers, Messrs. Wessel and Co., 
229, Regent-street, 


ADAME GASSTIER, MADAME CARADORI, 
MADAME LUCY ESCOTT, and the following celebrated artistes will sing 
at Mr. GEORGE CASE’S CONCERT MONSTRE, Exeter Hall, on Monday, March 
17 :—Miss Poole, Madame Weiss, Miss Rebecca Isaacs, Mrs. Henri Drayton, Madame 
Howard Paul (late Miss Featherstone), Miss Ransford, Miss Stabbach, Miss Fanny 
Huddart, Miss Julia Bleaden, Miss Mary Keeley, Miss Lascelles, Miss Lizzy Stuart, 
Miss Milner, Miss Louisa Vinning, Miss Medora Collins, the Misses Brougham, the 
Misses Wells, and Madame Amadei; Mr. Augustus Braham, Mr. G. Perren, Mr. 
Genge, and Mr. Henry Haigh, Mr. Weiss, Mr. Henri Draytov, Mr. Hamilton Braham, 
Mr. Farquharson, and Mons. Gassier. Iustrumentalists—Miss M. Collins, Miss L. 
Taylor, and Miss Case; Herr Kuhé, Signor Piatti, Mr. Richardson, Mr. Frederick 
Chatterton, Mr. Henry Cooper, Herr Goffrie, Mr. Viotti Collins, and Messrs. G. and 
J. Case. Tickets, 1s., 2s., and 2s. 6d. ; numbered reserved seats, 3s. 6d. ; stalls, 5s. 
To be had of Mr. Case, 76, Harley-street, 28, Holles-street, 34, Bishopsgate-street- 
within, City ; and at the principal Musie-seliers and Ticket-offices. 


F{ERR REICHARDT begs to intimate to his Friends 


that his Operatic Engagement in Scotland concludes on the 22nd instant, 
after which ke will return to town. All communications may be addressed, 
Theatre Royal, Glasgow, or 36, Golden-square. 


Ms HUGHES (R.A.M.) Vocalist, 69, Great Queen- 


street, Lincoln’s Inn-fields. 














MSS BESSIE DALTON, Vocalist (soprano). Com- 
munications to be addressed to her residence, 60, Princes-street, Leicester- 
square. 


Mss LOUISA VINNING begs to announce that she 
is prepared to accept engagements for oratorios and concerts, in London 
and the Provinces, Communications to be addressed to Miss L. Vinning, 
Messrs. Cramer and Co’s., 201, Regent-street. 








EW PHILHARMONIC SOCIETY, Hanover-square 

Rooms.—Subscribers and the public are informed that the CONCERTS will 

take place on the following Wednesday evenings.:—April 2 and 23, May 14, June 

4 and 25. Subscriptions for reserved seats, £2 2s. ; professional subscribers, £1 1s. ; 

unreserved seats, the number of which is limited, #1 1s. Subscribers’ names 

received at Messrs. Cramer, Beale, and Co.’s, 201, Regent-street; and of Messrs. 
Keith and Co.’s, Cheapside. W. GRAEFF NICHOLLS, Hon. Sec. 


R. WALTER MACFARREN announces to his Friends 

. nat Pupils, Two Chamber Concerts, which will take place on Monday 
evenings April 7th, and Wednesday evening, April 30th, at 27, Queen Anne-street; 
when he will perform selections from the pianoforte works of Hiindel, Mozart, 
Beethoven, Mendelssohn, Sterndale Bennett, G. A. Macfarren, and some of his 
own compositions, assisted by eminent artists. Tickets of Leader and Cocks, 
63, sang nd-street, and of Mr. Walter Macfarren, 58, Albert-street, Regent’s- 








par! 
M&: JOHN CHESHIRE will perform on his Presentation 


B flat, Op. 35—Parish Alvars; Finale of ‘‘Last Grand Fantasia”—Parish Alvars ; 
Reverie, “Solitude’—Cheshire. Likewise, at Miss Bignall's Soirée at the Mary- 
howe Institution on Thursday next, 13th:—La Danse des Fées—Alvars; La 





MMA STANLEY’S “SEVEN AGES: OF WOMAN. 
. Pronounced by all.the London Journals, and by nightly i creasing audiences, 
to be the greatest artistical triumph of the day. Eve  Rveeine at ei nt, ied on 
Saturdays at three precisely. Arca, 1s.; Reserved chairs, 9s. 6d. St. Martin’s 
Hal!, Long Acre. 





ME: ALOYS KETTENUS, violinist, has the honour to 
inform his Friends and Pupils that he has arrived in town for the season, 
and will be most happy to accept engagements for concerts, &c. All communica- 
tions to be addressed to his residence, 24, Belgrave-square. 


ME. LAMBERT (of York Cathedral) Vocalist, Bass, 
is open to accept engagements for Oratorio or Concert, in or out of 
London.—Communications to be addressed to his residence, 51, Union-terrace, 
York. 


Al 
R. AND MADAME R. SIDNEY PRATTEN, Pro- 
fessors of the Flute, Guitar, and Concertina, 131, Oxford-street, where 
may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 Songs, at 1s. 6d. each, and 24 Divertissements at 2s. 6d. each. Catalogues may 
be had on application. 











PIANOFOERTE TAUGHT.—A Gentleman, a first-class 

Pianist and Teacher (late a performer at the Crystal Palace), wishes to fill 
up some disengaged hours during the week by the ition of a few pupils. For 
terms, address J. R. E.13, Toubridge-place, New-road, 


N2. 76, HARLEY-STREET, CAVEN DISH-SQUARE. 

These spacious and elegant rooms to be let. for private parties, concerts, 
balls, and soirées; also smaller rooms for classes, etc, For terms, etc., apply on 
the premises, No. 76, Harley-street, Cavendish-square. 


Presse VIOLIN STRINGS, that will not break even 
if tuned te LA; always in tune; néver turning false, even from perspiration. 
One returned for Six Stamps sent to Mr. Youens, Assembly Rooms, Pop'ar. 
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COLOGNE CONSERVATORY, 


DIRECTOR: 
HERR KAPELLMEISTER FERDINAND HILLER,. 


The Summer Course of Instruction will commence April 3rd, 1856, 
Terms £12 per annum. 


For further information apply to the Secretariat, Cologne. 








PTANOFORTES.—OETZMANN and PLUMB beg to in- 

form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury 
Manufactory, Chenies-street, Tottenham-court-road. Alexander and Co.’s Har- 
moniums at trade prices, 


CARBORO’ SPA SALOON PROMENADE.—The 
Cliff Bridge Company are prepared to receive Tenders for the ensuing season. 
The terms of the engagement may be had on application to the Secretary, to whom 
sealed Tenders must be sent on or before the 3lst inst. By order, 
Scarboro’, March 5, 1856. ROBT. WARD, Secretary. 








EETHOVEN’S Thirty-two Sonatas for the Piano, in 
two volumes, with Portrait and the Composer’s Biography, price 20s. 
Mozart’s original Piano works, in two volumes, with Portrait and the Composer’s 
Biography, price 20s. Sent carriage free. A wonder of cheapness, being the sheet 
about 14d. Apply to the Universal Circulating Musical Library, 186, Newgate- 
street, London. 


O PARISH CHOIRS AND CHORAL SOCIETIES.— 
New Te Deum and Jubilate in A, very easy, price One Shilling; New Te 
Deum and Jubilate in G, very easy, price One Shilling. Composed and arranged 
for Four Voices, with Organ, Pianoforte, or Harmonium aecompaniment, by 
W H. Birch. Each service sent postage free on receipt of 12 postage stamps. 
Address W. H. Birch, Amersham, Bucks, 


EW SONG.—ONE CHEER MORE.—New Song to 

an old Jacobite Air, dedicated to the men of our gallant Army by Lady 

ng (Monreith). Published by Paterson and Sons, Edinburgh ; and Chappell, 
mndon. 











NEW SONGS, particularly adapted to the time.—‘I 


would not to earth recall them,” and ‘‘ Messengers from home,” composed 
by I. E. Darling, arranged by Frank Romer. Sold by Wm. Robinson, 8, Wardour- 
strect, and all music-sellers. 


MR. BALFE'S NEW SONG. 


“THE FIRST KISS.” 
Written by DESMOND RYAN. Illustrated by J. BRANDARD. 
Published this day. 








Ont fine night as homeward hieing, 
When good folks in bed were lying, 
I espied the fair Lisetta 
Standing by her cottage door. 
Softly, softly I stole near her, 
Round her form the moon shone clearer, 
When her tiny hand I seized it, 
Anger flush d her cheek all o’er. 


“Do not fear.” ‘Pray let me go, sir ! 
You are rude. I’d have you know, sir’— 
“Lovely maid! one kiss—deny not— 
Grant one kiss—I ask no more!” 
“Grant a kiss! These lips can answer, 
Such I never gave to man, sir.” 
‘‘Courage take for once, and try, love; 
It were folly to deny, love.” 
‘Quit my hand, and you may take 
One salute for pity’s sake ! 


“Here's my check, sir!” ‘Thy lip were sweeter !” 
“You're too bold, sir!” ‘I'll grow diserceter !” 
“If mamma could only see me— 
Holy saint! what would she say ?” 
‘Save the moon that shines on high, love, 
Looking down so sweet and sly, love, 
None can see how you and I, love, 
Chase the happy hours away !” 


Price 2s. 6d. 





Published by BOOSEY & SONS, 28, HOLLES-STREET. 





yocaL MUSIC.—Gratis and Postage Free,—J ust issued, 
a new edition of Robert Cocks and Co’s. Catalogue of Vocal Music, being the 
most extensive list of modern si duets, glees, &c., extant. Address to the 
publishers, Robert Cocks and Co., New Burlington-street, 
EW BALLAD.—*Look up.” By W. T. Wrighton, 
(composer of ‘The Postman’s Knock,” &¢.); words by L. M. Thornton, 2s. 
is aoe and music combine in the expression of the cheerful sentiment of the 
itle. 
EW BALLAD.—“ The heart should have some tuneful 
strings.” Music by W. T. Wrighton (composer of the ‘‘ Postman’s Knock ” &c), 
words by M. E. Berry, 2s. ‘‘ A song which will make Mr, Wrighton still more of 
a favourite with the admirers of melody.” 
W. HOBBS’S LATEST BALLADS :—I come from the 
@ Spirit Land—She was Sister to the Angels—Footsteps of Angels—The 
Reapers and the Flowers—I heard thy fate without a tear—Far, far away at sea— 
The Soldier's Love—Stars of the Summer Nights—and I'll Whisper to Thee: 2s. 


each. 
T. WRIGHTON’S LATEST BALLADS :—Look up 
@ —The Heart should have some Tuneful Strings—Prayer—Smiles 
Tears—The Postman’s Knock—Change—Like a Flower—Winter’s Warm Fireside— 
Orphan’s Lament—Sweet Spring—and the Brightest Flower; 2s. each, 
London, ROBERT COCKS and CO., and of all music-sellers, 


RUDOLF NORDMANN’S 
PIANOFORTE MUSIC. 
























NEW. 











Published this day. 8. d. 
1.—ISABELLE, Romance on a beautiful Air, from the Pré aux Cleres, by 
a ‘a a os e we oe. - & 6 






In the press. 
2.—LA SICILIENNE, from ‘‘ Les Vépres Siciliennes”.. .. oo 6Clp 9 CD 
Just published. 
8.—SARDINIAN NATIONAL HYMN .. op ee - ee - 2 6 
4,—GENEVE, Morgeaux Bri'lant, on the celebrated Sixth Air, by De Beriot 2 6 
Of this popular composition the Sunday Tumes says, ‘‘The whole forms an 
extremely agreeable piece, and will specially recommend itself to players of 
moderate pretension for its capability of yielding considerable effect at a very 
moderate expenditure of trouble.” . 
5.—LA MIA LETIZIA, the beautiful Cavatina, from Lombardy, as an s, d. 
effective piece “ ee ae o. a» opp on oe 6 
6.—AH CHE LA MORTE, from “Il Trovatore” oe oe oo - 26 
“The great scene in ‘Il Trovatore’ is the last but one, in which the plaintive 
‘Miserere’ is chanted by the prisoners within the tower, alternately with the 
touching song of the captive troubadour. This scene has been adapted, with great 
dramatic effect, for the pianoforte by Herr Nordmann, and torms a most intereste 
ing piece for the amateur.”—Critic. 


7.—IL BALEN, from ‘Il Trovatore” ye on “ . 
8.—SI LA STANCHEZZA. Do. oo he pe 
9.—DI QUELLA PIRA._. Do. no ee “e 
10.—LA DANSE DES FEES. Third Edition .. oe . 
11.—THE NUN’S PRAYER. Sixth Edition = pe ° 
12.—LA DONNA E MOBILE. Sixth Edition ., pe o 
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BOOSEY AND SONS, 28, HOLLES STREET. 
L TROVATORE, COMPLETE FOR PIANOFORTE 


(without words), in cloth, pie 5s, Il Trovatore for Pianoforte, four hands, 
in two books, 4s. each, or complete in cloth 8s. 11 Trovatore, with Italian words, 
complete, 21s, All the songs 1s. each. Boosey and Sons, 28, Holles-street. 


VERDI'S NEW SONG. 
“WE'LL LAUGH AND SING ALL CARES AWAY,” 
From the Popular Opera, “ La Traviata,” 

























“*Come laugh and be happy and banish care, 
True mirth is a blessing few mortals share ; 
Our days are but brief and our joys decay, 
Let us merry then be while we may ! 

Each hour and scene hath bliss in store, 
And pleasure shines before us ; 
If sometimes grief come o’er us, 
’Tis fruitless to deplore ! 
Then let us be happy while yet we may, 
And laugh and sing all cares away ! 



















“They say that this life is o’erfraught with woc— 
That happiness fled from us long ago— 
They know not the sweets ou this earth we find, 
When friendship and love are entwin’d, 
’Tis best to take what fortune sends, 
And smile at futuresorrow; — 
Why should we fear the morrow 
When joy to-day attends? 
Then let us be happy while yet we may, 
And laugh and sing all cares away ! 


Price 2s, 


Published by BOOSEY and SONS, 28, Holles-street. ; 
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THE CAMBRIDGE PROFESSORSHIP OF MUSIC. 


On Tuesday morning last, the election of a Professor of Music 
in the place of the late Dr. Thomas Attwood Walmisley, took 
place at ten o'clock in the School of Arts. 

The numbers at the close_of the poll were as follows :— 


Mr. W.8. Benneté ..  173| Mr. Barry... wy Pape’ 
Dr. Elvey ike + 24) Mr. G. F. Flowers ... Ree | 
Mr. ©. G. Horsley 21 | Dr. 8.8. Wesley 1 


- The result, we need scarcely add, has given great satisfaction, 
The Cambridge Senate are a little wiser in their generation than 
the Professors of Law and Medicine in the Edinburgh Univer- 
sity. The Professorship, to which no salary is attached, was 
founded in 1684, The late Professor, Dr. Walmisley, was elected 
in 1836. There were, we understand, nearly forty candidates. 





THE MUSICAL PROFESSORSHIP OF CAMBRIDGE, 
To the Editor of the Times. 

Sin,—I was somewhat surprised this morning at secing my name 
inserted in your report of the election of the Cambridge Professor of 
music, as I took pains last week to make it known that I withdrew 
from the competition and to prevent votes being tendered in my 
behalf. 

I withdrew, not because T undervalued the honour of the appoint- 
ment, but because, having omitted to take any steps to obtain it till a 
very recent period, I found too many of my friends had already yielded 
to the numerous solicitations of other candidates to leave me any like- 
lihood of success. 

I trust you will beso kind as to give this letter insertion, as it will 
account for the position in which my name appeared in this election. 

Your obedient servant, 
SAMUEL SEBASTIAN WESLEY. 
(Organist of the Cathedral and College, Winchester). 
Winehester, March 5th. 





JOHN SEBASTIAN BACH. 
To the Editor of the Musical World. 

S1r,—When writing to you last week on the subject of a perform- 
ance of Bach’s fugues at St. Andrew’s, Leadenhal!l-street, I purposely 
abstained from any personal allusion to the organist, lest my letter 
should assume the appearance of an advertisement. 

Since, however, you seemed to think my communication deficient in 
the information it contained, I beg to tell you that the gentleman re- 
ferred to is Mr. W. Rea. ‘This said, I think you will agree with me 
that any comment on the performances is unnecessary. 

I am, sir, your obedient servant, 

Loudon, March 6th, 1856. pa 





Evection or AN Orcanist.—A trial of skill on the organ, 
preliminary to the appointment of an organist for Archbishop 
Tenison’s Chapel, Regent-street, came off on Monday last at the 
parish church in Piccadilly, in the presence of the clergy of the 
parish, the churchwardens, and a number of musical professors 
and amateurs. Mr. Hopkins, organist of the Temple Church, 
acted as umpire ; and returned, out of a large number of candi- 
dates, Messrs. Stone, Lings, and Aveling, as the best performers. 
From these three the trustees will select their organist.. A grand 
new organ for the chapel is being constructed by the well-known 
builders, Messrs. Gray and Davison, which is to be in its place 
for use in divine service, first time on Easter Day. 

. Russevy Instirvtion.—The large library of this old established 
Literary Institution was titted up, for the first time,as a Lecture 
Theatre, on Tuesday evening last, for Mr. Charles Salaman’s 
lecture on the “ History of the Pianoforte and its Precursors,” 
which he delivered, on that occasion, before a very numerous 
audience. Miss Milner and Mr. H. ©. Cooper added to Mr. 
Salaman’s own illustrations on the virginal, harpsichord, and 
pianoforte, some well-selected vocal and violin compositions, The 
company, by frequent applause, manifested their gratification at 
the entertainment. 

Bryetey.—Mr. Von Hartman gave a concert in the Oddfellows 


Hall on Thursday evening the 28th ulto., assisted by his two 
daughters, , 





SKETCHES OF ENGLISH ARTISTS. 


NO. V. 





MICHAEL WILLIAM BALFE. 

Ay ably-written memoir, which appeared in the Dublin Uni- 
versity Maguzine, for the month of July, 1851, has furnished us 
with the groundwork of the following sketch. As, however, the 
memoir has omitted several incidents and interesting particulars 
with which we have made ourselves acquainted, and touches 
but slightly upon the musical acquirements and talents of the 
composer, we present it to the reader in a modified shape, satis- 
fied that it will constitute no unwelcome addition to our 
Gallery of Native Artists. 

Michael William Balfe was born in Dublin in 1808. In his 
infancy he did not exhibit any of the qualities ofa musical phe- 
nomenon, nor was it, indeed, until he was in his fifth year that 
he afforded any idea of the peculiar bent of hismind. He passed 
the first four years of his life in Dublin, and then accompanied 
his father on his removal to Wexford. In young Balfe’s case 
the small county town had more influence in turning the tide of 
his fortunes than the great metropolis, Although there were 
eight or nine regiments at the time stationed in Dublin, each 
with its band, the boy, perhaps, had never heard one of 
them, not being old enough to visit by himself, nor having any 
one to take him, to the Castle Yard of a morning, to the 
Rotunda Gardens of an evening, the Squares of an afternoon, or 
the reviews in the Phoenix Park, where he might occasionally 
have his ears exhilarated and entranced by strains of military 
music. At home heseldom or never heard music, not one of his 
family, strange to say, having had any great partiality for the 
divine art ; nor had he even the advantage of a legendary and 
tuneful nurse, who might have swayed his childish inclinations 
towards song, and awakened by her lullabies the earliest dawn- 
ings of his genius. At Wexford his heart was first stirred 
towards music. An infantry regiment was quartered in the 
town, and Master Balfe had greater opportunities of hearing 
the band play than in Dublin. By repeated entreaties he 
obtained permission to attend all the performances. 

Mr. Meadows, the band-master, soon distinguished the lively 
and intelligent boy as the most anxious and constant of his 
youthful auditors, and made his acquaintance. In a short time 
he invited little Balfe to his house, and the two became intimate 
friends. In addition to his clarionet playing, Mr. Meadows was 
a tolerable master of the violin. Balfe showed a great leaning 
to the fiddle, was always scraping on it, and, to the astonishment 


| of the band-master, taught himself the scale without assistance. 


Not this feat only, but frequent conversations with his protégé, 
convinced Mr. Meadows that Master William had a talent for 
music. He accordingly called on the father and proposed giving 
the boy instruetions gratuitously. The offer was aceepted, and 
Balfe had just entered his fifth year when he received his first 
lesson. 

Scarce six months had elapsed—during which period the boy 
was incessant in his application, and gave entire satisfaction to 
his master—when Mr. Meadows paid a special visit to Balfe’s 
father and informed him that it was necessary his son should be 
placed under a more experienced teacher, if it was desirable that 
he should continue his musical education. 

“ Has he made much progress ?” enquired the father. : 

“ Progress, sir!” ejaculated the band-master. “He has just 
composed a polacca for our band, and, would you believe it, 
‘cored every bar of it himself. We rehearsed it to-day, and I 
could hardly persuade the men that it was written by the little 
fiddler, as they call him.” > pha 

This at once determined the father to do all that lay in his 
power to forward the education of his son, who had displayed 
such precocity, and already held out such promises for the future. 
Old Mr. Balfe then made up his mind to return to Dublin, and, 
in the meanwhile, during the preparations for removal, that no 
time might be lost, he placed the boy under Mr. Hickie, a re- 
spectable professor of music at Wexford. The Polacca, which 
was played by the band under Mr. Meadows, was lately—may 
be now—in the possession of this Mr. Hickie. 

A few months subsequent to the interview between Balfe the 
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elder and the band-master, our hero and his family left Wex- 
ford ; and the Wexonians to this day affirm that their city is the 
place of Balfe’s birth. But this honour Balfe himself repudiates. 
The Wexonians claim the poet Moore as a fellow-townsman ; but 
history “denizes of it,” as Mrs. Gamp says, and the men of 
Wexford have been twice proved liars. Both Moore and Balfe 
were born in Dublin, and the capital will not forego its rights 
on any account. Ifsome man of Wexford comes forward with 
Leinster obstinacy to deny this, we shall refer him to the parish 
registries. 

Directly after they arrived in the metropolis, young Balfe was 
placed under the care of Mr. O’Rourke, a clever violinist and a 
good musician, known afterwards in England as Rooke, the com- 
poser of Amilie and other operas. From this gentleman he re- 
ceived instruction in violin playing and composition for nearly 
three years; and in May, 1816, when no more than eight years 
old, Balfe made his first appearance in public at a concert in the 
Royal Exchange, and performed a violin concerto written ex- 
pressly for him by his master. Mr. O’Rourke, having left Dublin 
to reside in London, our hero pursued his violin studies with Mr. 
James Barton, for many years leader ofthe band at the Theatre 
Royal, and also took lessons in composition from Mr. Alexander 
Lee. When little more than nine years of age Balfe composed 
a ballad called “ The Lover’s Mistake,” which became popular 
both in Ireland and England, and which Madame Vestris used 
to sing in Paul Pry with great success. Of this song, Mr. Willis, 
publisher in Westmoreland-street, gave the youthful composer 
twenty copies, as a remuneration, and in the course of a few 
years upwards of sixty thousand more were sold. 

The history of “The Lever’s Mistake” is curious as an instance 
of the readiness of our little musician. Mr. Alexander Lee 
having one day given his pupil an exercise, and finding when he 
came back, that Balfe had not done any of it, locked him up in 
the music-room, and left him there for several hours. Balfe, ob- 
jecting to imprisonment, made up his mind to remain idle, and 
looked out of the window until he was tired. Then finding the 
cupboard open, to his great delight he discovered a pot of rasp- 
berry jam, upon which, including the remains of a loaf, he made 
a hearty repast. Having had enough jam—jam satis—he turned 
for weariness to the piano, and, seeing some verses lying on the 
desk, beginning “ Young Fanny, a beautiful maid,” sat down and 
wrote a tune tothem. When his master returned home he was 
so pleased at this, that he forgave Balfe his lesson and the depre- 
dation on his jam-pot, and took him forthwith to Mr. Willis, who, 
equally delighted, offered our composer the munificent terms we 
have mentioned for the copyright of the song. The verses, how- 
ever, not meeting with the approval of the publisher, he employed 
Mr. Haynes Bayly to prepare new words, who accordingly wrote 
“ The Lover's Mistake.” The ballad afterwards appeared in the 
Miniature Lyrics, a musical publication, to which Sir John 
Stephenson, Messrs. Bishop, Horn, Alexander Lee, and other 
well-known composers, were accustomed to contribute. 

Balfe made his a ee tour, when only ten years 
old, in company with Messrs Alexander Lee, Ward, McCleon, 
Miss F. H. Kelly, &. He sang in The Spoiled Child, and took 
the Boy’s part in “The Chough and the Crow” in Guy Man- 
nering. He used also to play first fiddle in the orchestra, and 
was on the whole a generally useful member of the troupe. It 
was when they were at Galway, that an ircident occurred 
= furnished the Green-room with gossip for a long time 
after. 

The Galway Theatre of the period was built over a cellar, in 
which resided one or more families, The typhus fever was pre- 
valent in the city ; one of the inhabitants of the cellar caught it, 
and died on the morning preceding the first performance; of 
course there was a “wake”—and what isa“ wake” without the 
“Keenthecaun,” or howl for the dead. The Galwegians, true to 
tradition, did not neglect it on this occasion, but as soon as 
candles were lit, gave utterance to the conventional groans, sobs, 
cries, and hysterical ree gr in honour of Billy Shawn Moore, 
the “corp” that invited them all to his funeral “ faste.” What 
cared they for Mr. Ward in Virginius above their heads—or the 
calls for silence of the Roman soldiery in the forum ? 








Mr. Ward, however, cared a great deal for what was going on | light Sonata” was given with the utmost expression by M, Hallé. 


below in the cellar. Against the howlings of the hired mourners 
it was impossible to make head. The lamentations for Bill 
Shawn Moore were heard distinctively all over the theatre. tt 
was impossible for the performance to goon. What was to be 
done—except to buy their silence ? A messenger was forthwith 
despatched to the cellar, and on payment of a sum for beer and 
tobacco, it was arranged with the chief howlers, that all noises 
should cease at the rising of the curtain, and to be renewed, 
however, if necessary, between the acts, and before the farce 
began peace was established, and Virginius was represented 
with few interruptions. 
(To be continued.) 








PROVINCIAL. 


Oxrorp.—(From our own Correspondent.)—The University and 
the town were greatly excited on Wednesday by the public per- 
formance of an exercise for the doctor’s degree in music, com- 
posed by Mr. E. G. Monk, precentor and musical professor of 
St. Peter’s College, Radley. The great Sheldonian Theatre, a 
building similar in extent and in the purposes to which it is ap- 
plied to the Senate-house of Cambridge, was attended by the Vice- 
Chancellor and all the chief dignitaries of the University in state, 
and a multitude of students, towns-folk, and visitors from Lon- 
don and different parts of the provinces, numbering little less 
than four aint § The work consists of Gray’s poem of “The 
Bard,” which forms the subject of an ode for solo, chorus, and 
orchestra, of about an hour in length, comprising eight pieces.The 
first of these, a march, is clear, melodious, and simple, but cer- 
tainly the least meritorious portion of the composition. This 
is followed by along and animated chorus, “ Ruin seize thee, 
ruthless king,’ which is succeeded by a very spirited 
air, “Hark how each giant oak,” sung by Mr. Thomas in a 
manner fully to sustain the good esteem he is rapidly gaining in 
London. The long and charmingly written chorus, “Cold is 
Cadwallo’s tongue,” contains some admirable vocal effects, and, 
though not the most effective, is the best constructed movement 
in the whole work. The arietta, “Dear lost companions,” is 
graceful and melodious, and in this Mr. Thomas appeared to 
even greater advantage than in the previous song. The fanciful 
Incantation Chorus is well conceived, and its guod effect was 
warmly appreciated by the audience, who redemanded it with 
enthusiasm. The next piece, another air, “Girt with many a 
baron bold,” has a savour of vulgarity at variance with all the 
rest of the work: the spirited singing of Mr. Thomas obtained 
for it, however, a genuine encore. The final chorus is a fugue 
for eight voices, throughout which the tune of “God save the 
Queen” is sustained as a canto fermo by the brass instruments, 
with excellent and very novel effect ; this is an admirable piece 
of contrapuntal elaboration, the merit of which is as perspicuous 
as its construction is complicated and ingenious, as was proved 
by the rapturous cheers that compelled its repetition. Mr. 
Monk must be as proud of his genuine success as the University 
has reason to be of its new doctor. i 

Inip.— The University Amateur Musical Society gave 
Hindel’s oratorio, Samson, in the Town-Hall, on Tuesday even- 
ing. The élite of Oxford were present. The orchestra numbered 
about 150. The professional solo singers were Mrs. Gilbert and 
Miss Cole, from London ; and the Messrs, Blythe, of Magdalen, 
and Mr. Duncombe, of Brazenose, Oxford. ; 

Mancuester.— (From our own Correspondent.)\—The eighth 
and last concert of the season took place at the Town-Hall, on 
Thursday evening. The programme was as follows :— 

Part I.—Trio (in D minor, Op. 19), Mendelssohn.—Sonata quasi 
Fantasia, pianoforte (Op. 27), Beethoven. 

Part I1.—Quartet (in F, Op. 49), Beethoven.—Solo, violoncello, 
“ Bergamasca,” Piatti.—Solo, violin, ‘‘ Lucrezia,” Sainton.—Solo, piano- 
forte, Nocturne, (in F sharp, Op. 15), Grand Polonaise, (in A flat, 
Op. 53), Chopin. 

This concert brought the season to a close with éclat. Men- 
delssohn’s grand trio is an established favourite here, and never 
was heard to greater advantage. The playing of MM. Sainton, 
Hallé, and Piatti, was all that could be desired. The “ Moon- 
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The quartet, which was a novelty to us, was well executed by 
MM. Sainton, Carrodus, Baetens, and Piatti—it was listened to 
attentively, but not thoroughly appreciated. The solos by MM. 
Piatti and Sainton, were much applauded. M. Hallé, who at the 
end of the concert was greeted by a double round of applause, 
gave Chopin’s Nocturne and Polonaise with his wonted energy. 

Epinsurcu.—( From a Correspondent).—I am sorry that I can- 
not reportthesuccess of Guglielmo Tell, which was produced for the 
first and Jast time, last Monday. Although Herr Reichardt kindly 
consented tosing thesmall part of the Pescatore, in order tostrength- 
enthe cast, the opera was a complete fiasco.* The audience were so 
disappointed and angry, that they called for the manager and 
hissed him!! A somewhat different scene was enacted on 
Thursday, when Herr Reichardt’s benefit took place. The house 
was brilliantly filled, and the beneficiaire was enthusiastically 
received. The first und last acts of Lucrezia, the grand scena 
from Fra Diavolo, and the second act of Z/ Barbiere, were indeed 
capable of showing off the varied talents of this artist. His 
Gennaro was excellent. Herr Reichardt was called before the 
curtain amidst great cheering, and a shower of bouquets. He 
then sang “The Farewell,” an English ballad composed for this 
occasion by himself, and being once more called forward, gave 
the last verse again. On Friday, the third operatic season closed 
with selections from La Favorita, Le Prophéte, and Don Pasquale. 
The Manager announced at the close that he would next season 
resume the operatic performances. 

Guiascow.—(5th March 1856—From a Correspondent).—The 
third season of the Italian opera commenced on Monday evening, 
under the joint direction of Mr. George Wood, of Edinburgh, 
and Mr. Edmund Glover, of the Theatre Royal, here. The opera 
was Don Pasquale, with the following cast :—Norina, Madame 
Fodor ; Don Pasquale, Mons. Zelger ; Dottore Malatesta, Sig. 
Monari ; Ernesto, Sig. Neri Baraldi—The performance on the 
whole was rather a failure, its ee being in the 
singing of Monsieur Zelger, and Sig. Neri Baraldi. On Tuesday 
evening Verdi's // Trovatore was presented for the first time 
in Glasgow, with Madame Fodor as Leonora, Madame Widmann 
as Azucena, Signora Bellosio as Inez, Sig. Neri Baraldi as 
Manrico, Sig. Monari, as Il Conte di Luna, Sig. Boccolini as 
Fernando, and Sig. Verini,as Ruiz. The opera was given with 
great spirit, and made a decided impression; Madame Widmann 
and Sig. Baraldi particularly distinguished themselves. The, 
orchestra, numbering about thirty performers, under the direction 
of Sig. Orsini, was efficient. The performances terminated on 
each evening, with a Ballet, entitled Wight and Morning. 

Lreps.—A concert was given on Saturday evening in the 
Music-hall. The vocalists were Miss Whitham, Miss Newbound, 
Messrs. Cooper, Delavanti, and Lane. Herr Schmidt played two 
solos on the cornet-d-pistons ; Mr. Spark conducted. There were 
endless encores. 

Batu.—A morning concert was given in the Pump Room on 
Monday, the 25th ult. The vocalist was Miss Milner. The in- 
strumentalists were Mr. H. C. Cooper (violin), Mr. Williams 
(cornet-d-pistons), and Master Summers (pianoforte). 

Harrow.—Hiandel’s Messiah was given for the benefit of the 
organist, in the Speech-room of the Public School on Thursday. 
The vocalists were Miss Dolby, Miss Stabbach, Messrs. Montem 
Smith and Tillyard. Mr. Harper (trumpet) also assisted. The 
performance was under the patronage of Dr. Vaughan, and 
Mr. Surman was the conductor and Messrs, Frank Mori and 
Jolly were the accompanists at the pianoforte. 

Batiry—On Wednesday evening, the 20th February, the 
sisters, Sophia and Annie, gave their entertainment entitled 
“Sketches from Nature,” in the Public Hall. 

Sxtpton.—On Friday evening, the 22nd February, a concert 
was held, under the auspices of the Skipton Temperance Com- 
mittee, in their lecture-room, in aid of “The Home Visitor 
Fund.” Upwards of 400 persons were present. 

Lintawaitg.—On Friday evening, the 22nd February, a con- 
cert was given at the “Coach and Horses.” The performers 
were Mrs. Sunderland, Mr. Hinchcliffe, and Mr. Schofield. 
Mr. Wood presided at the pianoforte. 





* But why attempt such operas with such means? Ep. 





Mosstey.—On Saturday evening, the 16th Feb., the annual 
meeting of the Mechanics’ Institution was held in the New 
Connexion Methodist School-room. The mayor of Manchester pre- 
sided. About 500 were present. A musical programme was gone 
through ; the vocalists were Mrs. Winterbottom, Miss Shaw, Mr. 
Slater, Mr. Smith, and Mr. Inkersall ; Mr. D. Oldham presided 
at the pianoforte. A feature in the entertainment was the per- 
formances of the singing class of the institution. 

AutrincHaM.—The audiences of the “Concerts for the People” 
| have so increased that, on Saturday evening, the 16th Feb., the 

billiard-room, adjoining the Town Hall, was thrown open. Mrs. 
Brooke, Messrs, Baxter, Bednal, and Delavanti were the principal 
vocalists ; Mr. Weston presiding at the pianoforte. At the close 
of the first part, the Rev. H. Christopherson spoke of the interest 
all were taking in the experiment, and complimented Mr. Weston 
upon his management, and proposed a vote of thanks to Earl 
Stamford and his steward, Mr. Heywood, for the use of that hall. 
The second part of the concert consisted of a selection of Scotch 
music. “ Auld lang syne,” assisted by the audience, concluded 
the evening's amusement. 

Brienton.—Madame Sala gave a concert on Thursday morn- 
ing in the Pavilion. The vocalists were Madame Sala, Mrs. 
Weiss, Miss Ransford, Mr. Weiss, and Mr. C. K. Sala; and the 
instrumentalists, Mr. P. Jewell (flute), and M. Edouard de Paris 
(pianoforte). Mr. J.G. Callcott was the accompanist at the 
pianoforte. There were several encores, and the concert was 
very successful. 

Scissert.—On Thursday evening, the 28th ult.,a concert took 
ee under the superintendence of Messrs. G. Wilkinson and 

. Wood. The principal vocalists were Mrs. Sunderland, Miss 
Crossland, and Messrs. W. H. Lee, H. Hartley, T. Wood, and 
G. Wilkinson. Mr. H. Hartley presided at the pianoforte. 

Hauirax.—The 199th performance was given by the Halifax 
Choral Society on Tuesday evening, the 28th ult., iu the Odd- 
fellows’ Hall. There was a large attendance of subscribers. The 
— vocalists were Mrs. Sunderland, Misses Freeman, Tan- 

ard, and Bancroft, and Messrs. Henry Townsend, Sladdin, 
Crossley, and Carter. The music for the first part was Hindel’s 
Alexander’s Feast, and for the second, Mendelssohn’s Ave Maria, 
This was followed by Haydn’s Third or Imperial Mass. Mr. 
Frobisher conducted, and Mr. W. H. Whitaker was leader. 

HUvpDERSFIELD.—Mr. Wood’s concert came off on Wednesday 
evening, the 27th ult. The principal vocalists were Mrs. Sun- 
derland, Miss Newbound, Mr. H. Phillips, and Mr. Hirst. The 
attendance was large. ‘ 

BirstaL.—Seven of the Society of Change Ringers of Birstal, 
with the aid of George Carter, from Tong, ascended the tower of 
the parish church, on the 23rd ult.,and rung a true peal of Kent 
treble bob major, consisting of 6048 changes, in three hours and 
forty-two minutes, the greatest number of a ever rung 
on these bells. The company were as follows: George Carter, 
treble ; Joseph Barrowclough, 2; James Beaumont, 3; William 
Smith, 4; Jos. Goodear, 5; Wm. Goodall, 6; Thos. Goodear, 7 ; 
Benj. Parkinson, tenor. The peal, which is in three equal parts, 
was composed by Mr. William Sottenstall, of Sowerby, and con- 
ducted by W. Goodall. ‘ 

Sxrpron.—On the evening of the 22nd ult. a concert was given 
in the Termperance Lecture Room for the benefit of the “ Home 
Visitor,” consisting of sacred and secular music and recitations. 
With the exception of Miss Senior, all the performers were 
natives of the place. ? : 

Bury.—On Monday evening, a concert was given in St. 
Thomas’s school-room, Radcliffe, for the benefit of Mr. Wright 
Fletcher, organist at the Wesleyan Chapel, Radcliffe Close, a 
professor of music upwards of fifty years. The performance 
was under the patronage of the Rev. Thomas Fletcher, Richard 
Bealey, Esq., and Edward Hutchinson, Esq. There were up- 
wards of 100 performers, the majority of whom gave their 
services, and about £30 was realised. 

BoorHaM.—On Friday evening, 22nd February, a concert was 
given by the pupils of the Yorkshire School for the Blind, at 
the school, Manor-yard, to the members of the Working Men’s 
News and Reading Rooms at York, and their friends, The pro- 








ceeds will be devoted to the Working Men’s Institution. 
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REVIEWS. 


* Ext,’—an oratorio—the words selected and written by William 
Bartholomew. The music composed and dedicated to Her most 
gracious Majesty Queen Victoria, by MicuaEn Costa. 

(Continued from page 141.) 

The fugal chorus in B flat, with its interminable full closes, is 
succeeded by something decidedly more musical—we mean the 
recitative and air, in G (“Turn Thee unto me”), where the 
barren Hannah prays for a blessing which Mr. Bartholomew is 
too modest, we suppose, to designate by name. Nearly all the 
recitatives in H/i are good, and in them alone do we observe the 
“Ttalian” fluency upon which The Atheneum has descanted. 
‘The present is one of the simplest; but the succeeding air is 
melodious throughout, and the phrase in the minor key upon the 
words, “The troubles of my heart are enlarged,” is remarkably 
expressive. The close, too, is pleasing—though a little French 
(not “ Italian”), with its semitonic inner part, upon a tonic pedal. 

A dialogue between Eli and Hannah leads to a sort of four- 
part canon—“The Lord is good”—in C major, for chorus. The 
theme, graceful, though not very new, is led off by the soprani, 
and answered a fourth below by the alti; the tenort then lay 
hold of it on the octave, and the basst retort a fourth beneath. 
This is extremely good; but there is not much in it. We prefer 
all that follows, when the imitations are over—not so much 
because some of it reminds us of Mendelssohn, as because it is 
really charming. The voicing is smooth and effective, from 

beginning to end, and the accompaniments are well written. 

More recitative (there is too much recitative, by the way, 
good as it is) conducts us to a duet in A, for soprano and tenor— 
Hannah and Elkannah—* Wherefore is thy soul cast down?” 
which commences like the middle movement of Beethoven’s 
sonata in G (Op. 14), but otherwise so strongly resembles one or 
two of Spohr’s operatic duets, that, but for its greater simpli- 
city, we might readily lay it to the account of the exclusively 
German (not “Italian”) master. The duet is, nevertheless, 
fluent, tuneful, and agreeable, and cannot fail to please. 

The scene which follows, descriptive of the riotous behaviour 
of Hophni and Phineas (Eli’s two sons) with the abandoned 
women, in the precincts of the Temple, though the situation is 
one of marked and characteristic interest, must be ranked 
among the coups manqués (which comprehend most of the great 
suggestive points) of the oratorio. M. Adolphe Adam might 
have set it much in the same manner. The Atheneum is wrong 
in insinuating that we have condemned this scene for any other 
reason than for its weakness, and wrong in citing Hiindel as an 
apology for Mr. Costa, (Hiindel was too great a man to be 
dragged forward in support of a feeble argument.) The scene of 
the orgy in Z/i is theatrical to a degree ; but it is not on that 
account we complain. We complain of it because it is wishy- 
washy theatrical; because of the chance of effective contrast 
and ingenious combination, presented by the rebuke of the 
priests, little or nothing is made ; because Hophni and Phineas 
are not brought out, as they should be, prominently (are, in fact, 
“nowhere”); because (pages 57—8) there occurs a series of 
chromatic progressions which are puerile ; because the sudden 
transition into F, after the passage in E, where the chorus 
ascends in chords of sixths, is not good ; and finally because the 
whole is too much spun out, its want of “absolute” musical 
interest taken into consideration. These are our arguments for 
objection—and these are neither “dramatic” nor “ operatic,” 
nor even “theatrical” arguments. Let the Atheneum point to 
similar weaknesses in the pieces cited from Handel, and we shall 
bow to his authority. 

Eli reproaches his sons in a somewhat laboured recitative 
(carefully accompanied), and then sings a slow air. All Eli’s airs 
are slow, which we cannot but regard as an oversight, either of 
the compiler of the words or the composer of the music. But 
this slow air (in E flat)—“Thou shouldst mark iniquities, O 
Lord !”—has two or three fine points. Let us instance the pause 
upon the dominant seventh of F minor—to the words “ Who 

‘Shall stand ?”—which is perfectly well conceived; and, again, the 
whole of that passage which commences on the words, “ But 
there is forgiveness,” both melody and harmony in which (we 








may fairly wink at the Mendelssohnian tinge) are for the most 
part appropriately grave and beautiful. We have only two 
slight objections to this clever and ably sustained song. One 
is that B naturals and B flats come too frequently and closely 
alternated, in various parts of the harmony, and so disturb the 
ear in its appreciation of “tonality” (may we use the word 2), 
The other is that the fifths in the accompaniment (page 69— 
bars 2,3) between a prominently sustained part and the bass 
(G, G flat, treble—C, C flat, bass) have an unpleasant effect. Let 
no one rate us*here for pedantry. We are not finding fault with 
consecutive perfect fifths, in similar motion, because they are 
what they are; but because they sound ill as they are used in this 
song. Mr. Lucas is an unlikely man to have made a bad arrange- 
ment from the orchestral score; and these fifths are consequently 
not merely uncomely, but authentic. We have heard a vast 
deal about great masters writing consecutive perfect fifths, in 
similar direction, between extreme parts, which may be probably 
all right; but we are not aware of a single instance where the 
law against; them—which is as easy to obey as it is logical and 
wise—has been violated to advantage. 
We now approach (very respectfully) a chorale. 
(Zo be continued.) 





“ TWILIGHt.’— Valse a deux Temps—par J. Cruickshank, Esq. 

J. Cruickshank, Zsqg. (Why “ Esq.”? and why “Twilight ” 1— 
when all the rest is French) has composed a really graceful set 
of waltzes “@ deux temps,” and has not dedicated them to 
M. Jullien—a great authority in such matters—without some 
show of reason. No. 3, a sentimental tune in F. minor, pleases 
us the best of the set; but they are all pretty. Some en- 
graver’s errors have escaped notice, which it would be as well 
to look to in preparing the “second edition ” of “ Twilight.” 


“Onze Cuzrr Morx.”—New Song to an old Jacobite air.—Dedicated 
to the men of our gallant Army, by Lady Maxwell, of Monteith, 
The old “Jacobite air” is good; and the words are by no 

means bad, although the stereotyped puff of Majesty is becoming 

somewhat pale and sickly. With the arrangement of the melody 
we have no fault to find, except (page 3, line 1, bar 5—and line 

3, bar 3) where the note C—on the word, “ Their”—comes 

very harshly so close upon the chord of D flat, A, would be 

more correct and just as vocally effective. 

Our rooted objection to making a musical market of the war 
and its incidents is, we must add, not at all removed by the song 
before us, 





“On, FARE THEE WELL, MY ONCE LO¥’D ONE” —song—written and com- 
posed by’ Frankland Evans, 

This die-away drawing-room ballad would do for Miss Blanche 
Amory and “ ses Zarmes.” The words are about a “heart that 
trusted too well” (which would fit Miss Blanche), and “ now can 
trust no more” (which would not fit Miss Blanche), They are 
also about “ moments too blissful to forget,” and a “love that 
orice was all” somebody’s. The music is about the words, and 
suits them toahair, And (Nym to the rescue) “that is the 
humor of it.” 





“THE QuEEN oF THE Gipsrss,” Valse-a-deux Temps ;—“ ANGELINA,” 
Valse ;—“‘ Tue Mounrain Datsy,” Valse-a-deux Temps ;—“ Haunt 
oF THE Farrtes,” Valse ;—“ THe Scotcn PorKka ;”—“* CIRCASSIAN 
Porka;”—“THE BaccHantTE Potka;”—“ THESARDINIAN PotKa;"— 
“Tre Satory Porxa ;’—“ Tue Rustic Porxa ;’—* Tux Suntan’s 
Porxa ;’—“Tue Perrissren Garor ;’—“* THe Porka Mazurka, 
or VARSOVIENNE, from L’Eto1nz pu Norp;’—“Tur Bonniz 
DUNDEE QUADRILLE ;’—GENEVA QUADRILLE;’—“ THE Roya. 
Visit QuapRILLE ;”—by Charles D’Albert. 


Were not the popularity of M. D'Albert’s dance pieces so well 
attested by this time, the very elegant manner in which they are 
got up by the publishers, with the pictorial assistance of the well- 
known Mr. Brandard, would alone suffice to recommend them 
to an extended circle. In the sixteen pieces before us (among 
which are some established favourites, for instance, “The Sultan 
Polka,” “The Bonnie Dundee Quadrille,” ete. ; with others, new 
and almost, if not indeed quite, as’ good—for example, “ The 
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Mountain Daisy,” “The Polka Mazurka,” and “The Pelissier 
Galop”) Mr. Brandard, in his illustrated title pages, has dis- 
played a variety of invention little short, in its way, of that 
manifested by M. D’Albert in his music. If the sale of the new 
pieces we have specialised in parenthesis approach anything 
near the numerical standard of that attained by “The Sultan 
Polka,” or “The Bonnie Dundee Quadrille’—of the first of 
which, if we are not misinformed, six hundred per week, and of 
the Iatter one thousand, are even still printed—we may con- 
gratulate both the composer and his London publishers. A 
writer in the Sunday Times, in a clever critique on the recent 
contributions of M. D’Albert to the Muse Terpsichore, alluding 
to the epithet “inspired dancing-master” having been applied by 
some severe contrapuntist to Auber, declares, that in his opinion, 
it would be much more appropriately bestowed upon the New- 
castle Minstrel—a verdict in which we heartily concur. 


Miss CatuerineE Hares is singing at Melbourne to large 
audiences, with immense success. 

M. Berutoz.—A letter of the 20th ult. from Weimar, gives an 
account of a concert that took place under the direction of M. 
Berlioz at Gotha. The Znfance du Christ was given, and a 
setting of a poem by M. Théophile Gautier, entitled, “ Le spectre 
de la Rose,” which Madame Falconi sang with the orchestra. 
Before the concert the Duke de Gotha, who was present at the 
rehearsal in the morning, presented the cross of his order to M. 
Berlioz—Morning Chronicle. 

Mr. Joun Tuomas, the English harpist, had the honor of 

laying before their Majesties, the Emperor and Empress of the 
ench, all the Plenipotentiaries now in Paris, and a large 
assemblage of the French aristocracy, at a Concert given in the 
Tuileries on Sunday night. A small stage was erected at the 
end of the “ex Salle Flores, and among other entertainments, 
a Vaudeville was performed by M. Levassor and Mad. Félix. 

ALEXANDRE Moytrort, the dramatic composer, died on the 
12th of February, in Paris, where he was born on the 17th of 
May, 1804. M. Montfort studied under several masters, among 
others, Berton, Boieldieu and M. Fétis. He gained (of course— 
as everybody does) the premier prix of the Jnstitut. In 1837, he 
wrote the music to a ballet, La chatte métamorphosée en femme, 
in which Fanny Ellsler filled the principal character ; and in 
1839 he composed an opera in one act, called Polichinelle. 
M. Montfort afterwards produced at the same theatre (Opéra- 
Comique) La Jeunesse de Charles-Quint (1841), la Sainte-Cécile 

1844), la Charbonnére (1845), ?Ombre d’ Argentine (1853), and 
eucalion et Pyrrha (1855).—Guide Musicale—Brussels. 

Ronoowt.—The Imperial Court of Paris was occupied on Friday 
week with the appeal of Mad. Ronconi against the séntence 
of the Tribunal of Correctional Police, condemning her to three 
months imprisonment for adultery with one Cattabeni. The 
court, after declaring that it had full jurisdiction in the case, 
although the parties were foreigners, decided that Ronconi had 
excited his wife to commit adultery ; but it said that Mad. Ron- 
coni was entitled to establish, if she could, that Ronconi himself 
had committed adultery, and it postponed the affair to the 7th 
March to enable her to produce proof thereof, if possible. Ron- 
coni, through his advocate, has appealed to the Court of Cassation 
against the judgment of the Imperial Court, given on Friday, on 
the appeal of his wife.—Galignani. 

Messrs. Gray AnD Davison.—His Royal Highness Prince 
Albert visited the Manufactory of this eminent firm, on Monday 
afternoon, and inspected among other organs thenew one for Sher- 
borne Abbey, which has just been completed.His Royal Highness 
himself tried the organ. Mr. George Cooper played several 
pieces, and the Prince expressed himself highly gratified. Sir 
George Smart and Mr. Anderson were present. 

Organ Perrormance—Mr. W. T. Best, organist of St. 
George’s Hall, Liverpool, played a selection of pieces on the 
hew organ, intended for Sherborne Abbey, Dorsetshire, on 
Wednesday evening, in the exhibition-room of the builders, 
Messrs. Gray and Davison. The instrument, which is very fine 
and powerful, consists of three manuals and pedal organ; it has 
forty stops, tremulant, etc. The cases are of oak, and are in 





accordance with the architecture of the Abbey, which is said to 
be one of the finest ecclesiastical buildings in the country. The 
following programme was played by Mr. Best, who is one of the 
mest accomplished organists of Europe :— 

Part I.—Organ Sonata (No. 5), Mendelssohn. Fuga (F minor), 
Héndel. Andante, with variations, W. 7. Best. Grand Offertoire, 
No. 4 (Op. 35), Lefebure-Wely. 

Part II.—Fuga (F major), W. Friedemann Bach. Fantasia 
(Op. 25), Hermann Berens. Pastorale, Kullak. God save the Queen, 
with variations and finale, W. 7. Best. 

The room was filled by an audience composed of the chief 
amateur and professional organists in London, and Mr. Best was 
frequently and warmly applauded. 

Royat Sociery or Musicians.—The one hundred and 
eighteenth anniversary dinner of this society took place on 
Thursday evening, at the Freemason’s Tavern. Nearly two 
hundred sat down to table. The Earl of Westmoreland was in 
the chair, Lord Burghersh on his right, and the Hon. Mr. Dundas 
on his left. The noble chairman, after the customary toasts had 
been drunk, stated that nearly £3,000 had been paid out of the 
funds in the past year to aged musicians and their families. The 
chief musical pieces performed during the evening were an air 
and chorus from Lord Westmoreland’s opera, scompiglio 
Teatrale, the solo part sung by Madame Riidersdorff: a duet by 
Verdi, “Il pianto,” sung by Mr. and Madame Ferrari ; Bishop’s 
five-part glee, “Now by day’s retiring lamp ;” a madrigal by 
Mr. McMurdie, “When Chloris weeps ;” and Longfellow’s 
“Take thy banner,” set by Mr. Coward as a five-part song. The 
noble chairman was greatly applauded on his entrée, and the 
evening passed away in a most satisfactory manner. 

Beavmont Institution.—The fourth concert of the season 
took place, under the direction of Mr. D. Francis, on Monday 
evening last. The vocalists were Mrs. Sims Reeves, Miss Lucy 
Escott, Miss Louisa Vinning, Miss Eyles, Mr. Sims Reeves, Mr. 
Miranda, and Mr. Farquharson. ‘The instrumentalists were 
Mr. Richardson, flute, and Mr. W. G. Cusins, pianist. Theroom 
was filled by an audience who had the modesty to redemand no 
less than ten pieces, out of the twenty-three that were on the 
programme. Mr. Sims Reeves was encored in “ The last rose 
of summer,” “ Bonny Jean,” “The Bay of Biscay,” and in a duet 
with Mrs. Sims Reeves, “‘ Un tenero cor.” Miss Louisa Vinning 
ditto in “ Veglia dal ciel,” from the Etoile du Nord, and “Lo 
here the gentle lark” (flute obbligato, Mr. Richardson). Mr. 
Miranda, Mr. Howard Glover's pupil, sang “ Love sounds the 
alarm” (Acis and Galatea) extremely well ; and the rest exerted 
themselves eréditably. Mr. W. G. Cusins played a solo on the 
pianoforte, and Mr. Richardson one on the flute. The vocal 
music was accompanied on the pianoforte by Mr. W. G. Cusins. 

Her Maszsry’s Taratre.—We hear from good authority that 
the noblemen and gentlemen connected with Her Majesty’s 
Theatre held a meeting on Wednesday last, and subseribed 
£50,000 to pay off the debts of that establishment. 

Covent GARpEN.—A benefit for the poorer classes of sufferers 
by the recent fire at the above theatre, is about to be organised 
by a number of gentlemen actors, at the head of which are the 
well-known amateurs Messrs. Arcedeckne, Markwell,and Willert 
Beale, whose exertions in the cause of charity have long been 
notorious, : 

Avxtrui Tazarre.—Mr, Benjamin Webster was desirous of 
having his new Adelphi Theatre built entirely of iron, but was 
opposed by the Committee of the Board of Works; on what 
grounds we are unable to say. ‘ 

Mr. James ANDERSON and Miss Elsworthy have been playing 
a successful starring engagement at Hanley, Bristol, and Bath, 
and go to Lynn next week. 

Mr. Herpert Ineraw, the well-known proprietor of the Z//us- 
trated London News, has been elected Member of Parliament for 
Boston. 


Eastsourye.—Mr. Cunningham, of Lewes, gave a lecture 
“On Song, its influences and charms,” in the Trinity National 
School-room, on Tuesday last. Miss Payne assisted the lecturer 
in the vocal illustrations. There was a large attendance of 
friends and members of the Literary Institution, in connection 
with which the lecture was given. 
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TO CORRESPONDENTS. 
A Sunscriper.—TZhe melody of “ Life let us cherish,” is attributed 
to Mozart. 
Musica.— We accept with pleasure. 
M. M. F. (Glasgow).—Opera and Drama will be finished in three 
more numbers. We shallbe glad to hear from our correspondent 
From time to time. 





BIRTH. 
On the 27th of February,—at Buchan Hill, near Crawley,—the wife 
of John Jervis Broadwood, Esq., of a daughter. 
DEATH. 
At Florence,—on the 21st day of February,—Theodore Doehler, the 
celebrated pianist. 
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Covent GARDEN THEATRE is a heap of ruins, flanked on 
all sides by blackened walls, which rear their bare heads 
proudly, and in gloomy silence, like the Roman senators of 
old, awaiting their own doom. 

On the 6th of April, 1847, the Royal Italian Opera was 
opened to the public. On-the 5th of February, 1856, it was 
utterly demolished—a short life, at least, if not a merry one. 

The cause of this lamentable incident is shrouded in mystery. 
One thing, however, is certain:—if not the work of some 
lunatic, it has been occasioned by negligence so flagrant, that 
to palliate or defend it is impossible. Many accounts of the 
conflagration which have been publicly circulated are as 
incoherent as they are antagonistic to each other. One says 
this, another that; but none gives any satisfactory expla- 
nation—and for the best of reasons. Those who consider 
the total destruction of such a building a matter of light 
importance, are welcome to speak of it with levity. We are 
not of their way of thinking, but, on the contrary, regard the 
event as a national calamity. 

If Mr. Gye, upon whom falls the chief weight of the 
misfortune, does not summon to account everybody officially 
engaged in the theatre from the afternoon of Monday to 
the morning of Wednesday, he will fail in what to him, as a 
man of position and integrity, is an imperative duty. The 
fire was inexplicable, its progress unexampled, and its ravage 
incalculable. No pantomimic transformation, indeed, could 
be more sudden than the demolition of Covent Garden 
Theatre. It was like magic. 

At four o’clock A. m. we left the theatre, where a scene was 
enacting the like of which we religiously hope may not 
again be witnessed in any of our places of public entertain- 
ment. A scene more disgusting was never beheld. The 
lowest haunts of infamy could scarcely find a parallel. We 
shall not shock the morality of our readers by describing its 
worst features. Let them imagine all that a modest pen 
would disdain to write. Let them conjure up a motley 
exhibition of spangles, rags, and dirt—the emptying, as it 
were, of Holywell Street and its vicinity—a dismal, dreary 
music, a tattered masquerade, a rampant and prevalent intox- 
ication, poison to eat and poison -to drink, the fumes of 
bad tobacco everywhere (for smoking was the rule rather 
than the exception), and all conceivable forms that grossness 
could assume, and in their mind’s eye they may trace some 
faint picture of the orgy upon which, though by no means 
superstitious, we are inclined to believe that the devouring 
flames acted as a judgment. Think of the Royal Italian 


Opera, the Temple of Music, dragged down to such an abyss 
of degradation ! 











The “Carnival Benefit,” which took place the day pre- 
viously, and lasted from one o'clock p.m, till after mid- 
night, was sufficiently at variance with everything respectable, 
not to say tolerable ; but the masked ball would have dis- 
graced a brothel. 

Why was the Royal Italian Opera sub-let to a professor 
of legerdemain ? Why was not so great a desecration visited 
with unanimous disapproval? Are we arrived at such a 
state of moral indifference, that nothing is to be petted but 
expediency, and that any temporarily prosperous charlatanism 
must be endured—nay encouraged? But it is useless to ask 
further questions. The climax is attained, the end accom- 
plished ; and that magnificent theatre, unsurpassed in Europe, 
lies buried in dust. The noble portico stands frowning in its 
solitude—a memento mori—mocking, as it were, the insta- 
bility of human work, and grinning like some gigantic 
skeleton, at the ruin in its wake. No more on that once 
favoured spot will be heard those voices which ravished the 
ear and penetrated to the heart; no more will be seen those 
faces so cherished and familiar. Grisi has looked her last 
look; Mario has uttered his last sigh; Ronconi will make us 
laugh and weep no longer. The glorious band of musicians 
must disperse, and go each his own way—since the Royal 
Italian opera was their chief support. How many poor, 
hard-working, and meritorious people are thrown out of bread, 
it is melancholy to contemplate. The public in ordinary can 
have little notion of the diversified occupations which, 
within the walls of a large theatre, give to numbers the 
means of honourable existence. The great singers require 
no sympathy. Zhey can thrive elsewhere. But the sub- 
ordinates of every denomination—the members of the band 
and chorus, the supernumeraries, the machinists, the porters 
and messengers, the corps de ballet, the box-keepers, ticket- 
takers, and so on ad infinitum—we cannot specify them all— 
they, poor people, are the chief sufferers and really merit com- 
passion. 

And all this misery might have been avoided with just so 
much precaution as involved the commonest attention to the 
daily and nightly routine of business. Not only is Mr. 
Anderson to blame—and that unhappy gentleman, who 
could already count two theatres burned to the ground while 
under his direction, is severely to be reprehended for his 
negligence—not only Mr. Anderson, but every official in the 
theatre, from the time at which the “Carnival Benefit” com- 
menced until the fire broke out (or rather was discovered— 
since it must have been making slow but fatal way for many 
hours in advance) towards the end of the masquerade. 
Every man should be called to strict account for what he 
saw and did, for what he may have heard or suspected, 
during those one-and-forty ill-spent hours. But more than 
all, the firemen and the superintendents of the gas, principals 
and subordinates, should be interrogated in such a manner 
as to be made answerable for their contempt of duty—pre- 
suming that contempt of duty can be proved against them, 
which we fear must be the case. Indeed, had not certain 
duties been neglected, the conflagration would have been 
impossible. What, then, were these duties !—and by whom 
neglected ? 

We have no desire and no authority to accuse any one in 
particular; but we insist that unless every man actively 
connected with Covent Garden Theatre—from the Wizard of 
the North down to the humblest menial—be subjected to 
minute inquiry, there will be an excuse for unpleasant insinua- 
tions, and the public will with difficulty be induced to regard 
any theatre safe in future, Some may view this dreadful 
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accident as a matter of small importance; but let them 
endeavour to paint to themselves what might have been the 
consequences had it taken effect earlier in the night, while 
some thousands of people were assembled. The element of 
destruction had undoubtedly been making way in the depart- 
ment situated over the “ flies,” for hours; and had it burst 
out sooner, how frightful the result! Certain death to the 
majority, injuries for life to many or most of the others. Then 
we should have heard an outcry! And yet the full con- 
viction that such a catastrophe was possible, even probable, 
makes it equally imperative on all in authority to sift the 
matter to the bottom. If ever Coroner’s Inquest was 
indispensable it is now—on the remains of Covent Garden 
Theatre. The Coroner is summoned to investigate the 
origin of one man’s death; how much more requisite the 
wisdom of his inquest in this case—upon ruins that might 
have crushed a thousand lives at once. 

In our experience, we had never witnessed such a con- 
flagration as that of Wednesday morning. We quitted the 
theatre (as already told) at four o'clock, distressed with the 
oppressive heat, overpowered by foul odours, and disgusted 
with a scene that spread itself out before us, a thousand 
times more revolting than the orgy of Raphael and his 
companions, described with such power by De Balzac*— 
more revolting, because vulgarity and coarseness were added 
to the other offensive constituents of the tableau.t Shortly 
after five a.M., observing an extraordinary brightness in the 
sky, we began to think we had miscalculated the time, 
and that the sun had risen with a splendour unpre- 
cedented in this brumous atmosphere. A closer ex- 
amination, however, made it evident that there was a fire 
somewhere, and a fire of terrific fierceness. We sallied forth 
(our readers will excuse, for once, this disregard of the im- 
personality of editors) in company with a painter, who, as we 
passed by Burlington Arcade into Regent Street, compared 
the appearance of the atmosphere to one of Italy’s most 
glorious sunsets, (It was, indeed, a sunset for the Royal 
Italian Opera.) Anything so beautiful, so imposing, so ter- 
rible and treacherous at once, in its brightness and in its 
calm, is rarely beheld. The writer of a leading article in The 
Times, says—“ To give an idea of the mass of flame it will be 
sufficient to say that a person standing in Bow Street, out of 
the immediate glare of the conflagration, could clearly discern 
the Surrey Hills touched with the reflection of that furious 
torch.” We did not perceive “ TheSurrey Hills” from Regent- 
street, (since, like theSpanish fleet, they were “ out of sight”); 
but we had a very striking image of Mount Vesuvius, as one 
might picture that famous volcano, when viewed from the 
streets of Naples, during the progress of an eruption. The sky 
indeed was nothing but the reflection of an awful blaze of 
fire which (little did we dream of such a calamity!) was 
rapidly consuming our favourite theatre in its embrace— 
just as that hapless nymph was scorched in the much too hot 
caress of Jove. At Long Acre, a suspicion which began 
to torment us inwardly was outwardly confirmed, by the 
assurance of a passer-by, that “It was Covent Garden Theatre 
burning.” A few steps onwards allayed all doubt. What 
less than two hours before had been, or seemed to be, the 
Covent Garden Theatre solong and worthily remembered—the 
Royal Italian Opera we have all admired in its splendour, 
but afflicted with a dirty face that could easily be washed, 
and degraded by a spectacle that we hoped to be witnessing 


* La Peau de Chagrin. 
t A tableau vivant, by the way, of whieh the most Jeste and degagé 
of Parisian “ Professors” would have been ashamed. 








for the last time—“ poor dear Royal Italian Opera,” as we 
feel quite sure Mr. Thackeray, who remembers Sophie 
Cruvelli in Fidelio, would say—what had seemed to be the 
Royal Italian Opera was now a prey to that element which 
only plays with to destroy, and which when it furtively 
approaches combustible objects is as cruel as cats to 
unoffending mice. Covent Garden Theatre, after an interval 
of eight and forty years, was once more in flames—and 
hopelessly in flames, asa single glance was enough to show. 

To describe the rest is not in our province. Moreover, 
details will be found in another page. To record what we 
felt, would scarcely interest our readers, who, musicians and 
amateurs of music, would have felt exactly as we did, 
and may therefore judge of our sensations by what they 
believe would have been their own at such a sight. One 
thing was certain :—The Royal Italian Opera was doomed to 
inevitable destruction, and music to a loss not likely to be 
repaired in the time of many of us living. 

The crowd had of course assembled—for as sharks will 
follow, in shoals, a ship that is condemned, just when the rats 
are about to leave it ; so, while the rats were fleeing in dismay 
from the burning hulk of old Covent Garden, did human 
sharks congregate, in masses, to enjoy (and, perhaps, to 
profit by) the shipwreck. The police did their utmost to keep 
the vicinity clear, that the firemen might not be impeded in 
their unhappily almost impotent labour of salvage. The 
conflagration meanwhile advanced with «a velocity wholly 
unparalleled, and, as it were by magic, seized on various 
parts of the building simultaneously. From roof to base 
the whole of the vast interior was soon one raging furnace. 
Vulcan forging Jupiter’s thunderbolts, in the crater of 
Etna, could scarcely suggest to the classic mind a 
spectacle more terrible and grand. An awful crash now 
told that the roof had fallen in—and how many of the 
anxious and excited lookers-on must have thanked 
Heaven that at so ominous a moment they were safe outside! 
Soon every window cracked and blazed, every door and 
aperture vomited angry flashes, the grim walls themselves 
seemed on fire, and the roof of the portico (which is wncon- 
nected with the interior) was a tossing sea of flame. And 
then came the reflection that within the walls the pitiless 
element was destroying so many many works of art, so many 
treasures never to be restored! All that array of 40 operas, 
those costumes and decorations, those glittering suits of 
armor,* those trenchant swords, those pointed spears and 
harmless guns, those gorgeous and magnificently painted 
scenes of Grieve, of Telbin, and of Beverley—books, instru- 
ments, music engraved and copied, in parts and in score,t 
pictures (some by Hogarth), costly glass and furniture of 
every description, the noble chandelier, the countless cande- 
labras, that memorable crystal curtain which was wont to 
rejoice the eyes of Jullien’s innumerable patrons, all the 
dainties, all the wines, the dishes and the glasses of Mr. Payne 
(who had been feeding the dissipated throng at dissolute 
prices), all the magic boxes, &c. of Professor Anderson 
(which were for the most part saved)—these, and other 
objects without number (was the sad conclusion) were now 
ministering to the God of Fire, who, insatiate, would swallow 
all, and “leave not a rack behind.” And as an appendix 
to this sad reflection arose the thought that nothing was 





* Which cost Mr. Delafield no less than £60 each. 

+ Our contemporaries are wrong in stating that the scores of the 
Elisir d’ Amore and Oberon cannot be replaced, since if not engraved in 
many places (which is improbable) they can be re-written from the 
vocal and orchestral parts—which are everywhere, 
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insured (except the necromantic machinery of Mr. Anderson 
—for £2000) and that many—how many !—people must be 
irreparably ruined. 
* But it was inevitable—as Fate is inexorable! Some poet 
might compose an eloquent description of the event, for the 
eloquent Rachel to deliver, with flashing eyes, dishevelled 
hair, and outstretched arms. She would declaim it as she 
declaims the confession of Phédre, or the death-speech of that 
desolate Camille. It must have been written that Covent 
Garden was to be immolated at the shrine of Mammon, or to 
the demons of incapacity and sloth, like our brave army 
before Sebastopol. William Russell has gone back to the 
Crimea, or he could arraign the guilty in appropriate terms, 
and cause them to be dragged before a Parliamentary Com- 
mittee of Inquiry, the justice of whose decisions should be 
narrowly weighed, upon the spot and among the offenders, by 
a Government Commission, whose corroboration (together with 
the corroborators) should be again arraigned before another 
a of professional elders, in the hope of setting it 
aside. 

From half-past five till nearly noon the fire raged with 
more or less intensity, until, somewhat later in the afternoon, 
Covent Garden Theatre was literally “gutted,” and nothing 
remained of it but naked walls, defaced and scorched and 
crumbling—still erect and proud, however, like the remnant 
of a band of warring giants, standing firm and resolute, 
guards of honour to defend the bodies of the slain. Within 
these walls was a shapeless mass of rubbish—the vestiges of 
what was once an architectural glory. 

Mr. Anderson was everywhere ; and in the wild despair 
which had seemingly laid hold of him gave directions for 
impossible enterprises, and almost lost his self-command. 
But luckily he saved his boxes. There was also the active, 
zealous, and intelligent Mr. Pouteau—one of the most 
earnest and faithful servants that ever held office in a 
theatrical establishment—doing his utmost to be serviceable, 
and often to good purpose. Colonel Brownlow Knox, one of 
the proprietors and managers of the Royal Italian Opera, 
was present while the conflagration was at its fiercest ; 
and none could be surprised at the anxiety so visibly por- 
trayed in his countenance, as, piece by piece, the noble 
building succumbed to the superior power that was without 
remorse assailing it. 

After having hinted that “to describe” the ravages of the 
fire was out of “our province,” we have insensibly glided 
into a description—a very pale and insufficient one, we must 
entreat indulgent readers to believe. Indeed a perfectly 
accurate description is as impossible as to inveigh in terms 
of sufficient severity against the unpardonable negligence 
which led to the catastrophe. 

And now, reader (forgive prolixity—Covent Garden 
Theatre is only burnt down once in half a century)—listen 
to the explanations addressed to the public with unexampled 
audacity by certain of those employed. Listen, and know 
how, if you were there, you have escaped by a miracle, or by 
truly providential interference. We extract from the report 
of The Times :— 

“As to the origin of the calamity, nothing is known at present. 


That the fire broke out in the carpenter’s shop there can be little 
doubt from what has been already stated ;* but, how, there is too much 





* The statement of The Times is as follows:—“A man who was 
engaged in conversation with Castles, the fireman, observed a bright 
light shining through the chinks and crevices of the flooring in the car- 
penter’s shop high overhead. In an instant both of them left the stage 
and hastened towards the point of danger, Neither their departure nor 





reason to fear will remain a mystery. It was the duty of one of the 
firemen to aceompany the gasman when he ascended into the carpenter’s 
shop to light the central chandelier, and this office on Tuesday night 
fell upon Castle, The latter says he went with one of the gasmen in 
the service of Mr. Payne (who has the direction of the lighting of the 
theatre),and that, aftercompletingthe duty, they tested the safety of their 
lighting-rod by pouring over the wool atthe end a small quantity of spirits 
of naptha. The rod was then left suspended over the basin of the chan- 
deljer, and Castle and the gasman returned down stairs by tho light of 
a glass lantern. This was shortly before 7 o’clock in the evening, a® 
WHICH HOUR BOTH THESE MEN DECLARE ALL WAS PERFECTLY 


SAFE,” 

“ At which hour”—seven o'clock, “all was safe.” And we 
may conclude, from what follows, that from seven o'clock 
p.m. till four o'clock a.m. not a soul went near the flies—an 
interval of nine howrs—with five regularly-engaged firemen 
attached to the house, while all this smoking and bestiality 
was proceeding, and gas had been burning the day previous 
from one o'clock p.m., without cessation, We cannot re- 
member a case of such monstrous indifference to property 
and to life. But let us proceed with Zhe Times :— 

* At four o’clock in the morning one of the flymen had occasion” 
(after a lapse, mind, of nine hours) “had occasion to ascend to the 
second flies, and even then he detected no smell of smoke, or indica- 
tion of danger of any kind.” 

Now, either this “flyman” did not go up at all, or he 
must have gone up in a condition which made it a flagrant 
impropriety to order him, or even permit him, to ascend. 
It is notorious that the smell of smoke was disagreeably 
evident to many, before four o’clock—not to persons up stairs, 
but down stairs, in the refreshment-rooms and near the 
orchestra. What, then, becomes of the testimony of our 
“flyman?” As Zhe Z'imes adds, with simplicity and truth : 

“Tt is clear, however, from the rapidity with which the flames gained 
head, that the fire must have been smouldering for a considerable 
period.” 

Say, for nearly nine howrs, and we shall not be very wide 
of the fact. 

“In what manner it originated—whether from carelessness, or any 
other cause—it seems impossible to say.” 

From some cause it must have originated; and that cause 
we unhesitatingly denounce as “carelessness”—gross, un- 
exampled—why should we mince the matter!—sinful “ care- 
lessness”"—“ carelessness” that might have led to man- 
slaughter, had the effects of it come earlier. Such “careless- 





their errand had been observed, and the crowd below them still kept 
up the chorus to the music of the National Anthem. The carpenter’s 
shop extended, with the single exception of a comparatively small space 
devoted to the scene-painters, from one end to the other of the building, 
and lay between the ornamental ceiling and the roof of the theatre. 
Through an open space in the floor of this atelier the central chandelier 
was lighted. When the two men entered the place they were nearly 
suffocated by dense black smoke. Castles threw himself on his hands 
and knees, and endeavoured to crawl towards a smouldering heap which 
he observed near the centre of the workshop. The smoke was, how- 
ever, too much for him, and he was compelled to make a speedy retreat, 
without having been able to open the fire mains on this floor. De- 
scending to the next “flies,” he succeeded in turning on the mains, but 
before he could fix the hose the fire falling from the workshop above 
overtook him, and drove him to the next “flies.” ‘The imminent 
peril was now evident to him. He saw the fire had obtained a mastery 
which could not be controlled, and his next step was to cut away those 
parts of the scenery most likely to be affected by the increasing fire. 
The orchestra had not ceased playing the National Anthem when the 
suddendescent upon the stage of one of the beams, round which part of the 
scenery was rolled, gave the first intimation of danger to the assemblage 
below. Mr. Anderson himself was the first to give the alarm of “ Fire!” 
and the terror and tumult which this announcement occasioned may 
readily be imagined.” 
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ness” was never known before, and it is to be hoped may 
never be recorded again. 

The story about the gas escape—which follows, in The 
Times report—instead of helping out those in whose hands 
was temporarily invested the management and direction of 
the theatre, makes their case infinitely worse, as the reader 
may gather by aid of his own intelligence :— 

“It appears generally admitted that for some time past there has 
been an unusual escape of gas in the house. Mr. Sloman, who has for 
many years held the office of machinist and carpenter at this theatre, 
has been so forcibly impressed with the danger arising from it that he 
has actually waited upon two or three of the proprietors—Mr. Surman 
and Mr, Robinson among others *—and represented to them that if 
something was not done HE FEARED THE THEATRE WOULD SOME DAY 
BE BURNT DOWN. Mr. Sloman has called the attention of the fireman 
to the circumstance, BUT NOTHING SEEMS TO HAVE BEEN DONE.” 
Now, in the name of humanity, can this be true? We 
appeal to Mr. Sloman. Did Mr. Sloman ever mention the 
fact to Mr. Gye, or to Colonel Knox, or to Mr. Augustus 
Harris, or to Mr. Pouteau }~did he mention it to Mr. Ander- 
son? Ifno, where is his exeuse? If yes, how can those 
gentlemen exculpate themselves to whom he mentioned it? 
One party or the other is in a dilemma. Was it desirable 
that the theatre should be burnt, and a new one built, or the 
performances resumed elsewhere! We are candid enough to 
own that all this evidence (and no paper is so uniformly 
careful in collecting evidence as the Zimes) is not merely 
perplexing, but positively bewildering. “What next ?’”— 
indeed! Here is an officer, important behind the scenes, 
who informs certain proprietors that “for some time past 
there has been an unusual escape of gas in the house;” and 
“that if something is not done he fears the theatre will some 
day be burnt down ;” and yet the proprietors “do nothing !” 
Credat Judeus! The statement would be incredible, but 
for the known good character of Mr. Sloman. The Times 

adds, again simply and truthfully :— 

“Whether the fire originated from a gas leakage or not is of course 
uncertain.” 

But the fact of unparalleled and indefensible negligence— 
we reiterate, and shall persist in reiterating—cannot by any 
means be regarded as “uncertain.” Interpret the matter 
as we may, to this conclusion we are forced. If the story 
about the escape of gas be true, then charges must be brought 
against higher personages than flymen, firemen, or gasmen. 
If, on the contrary, (as we are inclined to believe, since the 
other proposition is almost impossible to entertain) there 
was no unusual escape of gas—the fire originating at some 
period during the progress of time consumed by the “ Carnival 
Benefit,” the interval between that and the Bal Masqué, and 
the masquerade itself—then Mr. Anderson and those about 
him in responsible places must make a clean breast of it, and 
reply like men, however blameable, to any questions that 
may be asked. 

One more quotation from The Times, which favours the 
last (our own) idea, and we have done :— 

“The precautions adopted against fire in the theatre were necessarily 
of the most stringent nature, for, subsequently to its re-erection, after 
being burnt down in 1808, no insurance-office would issue a policy upon 
it. To reassure the public against the alarm then created the architect 
took pains to erect a tank on the roof of the theatre, calculated to hold 
18 tons of water, which, by means of double mains on every floor, could 
be thrown upon any part of the building at a moment's notice, Four 
Siremen were appointed to watch and guard the theatre against fire. It 
was their duty to go over every part of the building, and to see that the 
Jire mains were always accessible and always charged. This arrange- 





* The “others” must be named, 








ment has continued up to the present time, and, of the four men on 
duty last night, one of them had been attached to the theatre for nearly 
40 years. With all these precautions, if may naturally be asked why 
such a calamity was permitted to take place, The answer is plain: 
instead of visiting every part of the theatre, as was their duty, the fire: 
men on this occasion confined themselves to the more genial atmosphere 
of the stage; and, as has been stated, the first discavery of a fire in 
the roof was made by one of their body, James Castles, while engaged 
in conversation with another attaché of the theatre upon the stage.” 

We must beg the reader’s attention to the tank of “18 
tons of water,” available “at a moment’s notice ;” and also to 
the other passages which we have italicised ourselves. Where 
was Mr. Anderson, and what was he about, to allow his fire- 
men to confine themselves “ to the more genial atmosphere 
of the stage,” instead of attending to duties which involved 
the safety of enormous property and of untold lives? Letus 
entreat of those who read us to reflect, leisurely and without 
prejudice, on the remarks we have considered it our duty to 
offer upon this incomprehensible disaster. We have had but 
one object ; and that object will be fully achieved if they who 
are the greatest sufferers by a calamity which has deprived 
the metropolis of one of its noblest architectural ornaments, 
and one of its richest sources of refined and intellectual enter- 
tainment, are induced to set on foot, without delay, a strict, 
impartial, and uncompromising investigation. 





It is reported that Mr. E. T. Smith, of Drury-lane theatre, 
has purchased The Sunday Times newspaper for £3,000, and 
paid a deposit of £500. We understand, however, from a 
printed circular, that Mr. Levy—who has managed the paper 
with great energy and ability since the commencement of 
1856—has applied for an injunction against the transfer. 
This injunction is likely to be granted on the strength of a 
previous agreement with the proprietor, which gives to Mr. 
Levy the right of purchase at the end of a given period not 
yet elapsed. 

Nevertheless, the paper will not be brought out by 
Mr. Levy this week, who wisely withdraws for the moment 
the services of a staff of greater excellence than has ever 
worked before on The Sunday Times, and which Mr. Levy 
had the sole credit of organising. Those who wish well to 
The Sunday Times, and to periodical literature, cannot but 
be anxious for the success of Mr. Levy's application. 








Covent Garpexn TaEatTre.—Messrs. Mitchell and Sams, 
whose names were mentioned in an advertisement in The 
Times of Thursday, as receivers of subscriptions for the sufferors 
by the late calamitous fire, have written to the papers to state 
that the insertion of their names in the advertisement was 
without their consent or knowledge. At the same time they 
add, that they will be most happy to aid the subscription by 
every means in their power. . 

New Parnarmonic Soctery—Mad. Jenny Goldschmidt has 
consented to sing at one of the concerts of the above society, and 
Herr Otto Goldschmidt will play at another. 


PARIS. 


Tue theatres have nearly all repeated the entertainments 
they gave the public last week, consequently there is not 
much to record. The Odéon has produced a comedietia called 
Le Réveil du Mari, with success ; the Variétés has revived Un 
Pari Viscornu ; and the Gatte Henry JI, in which MM. 
Frédérick Lemattre and Laferriére play the two principal cha- 
racters. The number of a during ——— “a - — 

at. Those given by M. Bervanger an e. Langlumé, 
ianiste who cave, con amore, the works of Mozart and other. 
great masters, have been the best attended. : i 
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TOTAL DESTRUCTION OF COVENT GARDEN 
THEATRE BY FIRE. 


Tue glory of Covent Garden Theatre has departed; the 
light of the Royal Italian Opera has fled into darkness ; that 
magnificent temple of art, which, for nine years, had won the 
admiration of Europe, is now a smouldering heap of ruins, a 
chaotic mass, out of which nothing can be formed. “ But yester- 
day it might have stood against the world ;” and now its grandeur 
and beauty are scattered to the winds. It has passed away 
like a dream. It is numbered with the things that have been ; 
and, to be recognised, must be recalled. 

Professor Anderson spoke like a true prophet when he 
announced that his monster benefit would terminate in a blaze 
of triumph. Every one saw the blaze; but who felt the 
triumph? None, we are assured. The burning of Covent 
Garden is a public calamity, the consequences of which are 
deplorable to consider. The sympathy of all London is with 
Mr. Gye and those attached to his establishment ; and if com- 
miseration could restore the theatre, the Royal Italian Opera 
would be regenerated and rebuilt in an incredibly short space of 
time. 

How the theatre caught fire is still a mystery, which time, 
perhaps, may elucidate. The masked ball took place on Tuesday 
night, and the five firemen—whose special business it is to look 
after the safety of the theatre—state, that at seven o’clock p.m., 
they had, as usual, examined every part of the house and found 
all safe. It is to be lamented that the five firemen did not think 
it worth their while to look after the theatre some hours later. 
A very small amount of exertion on the part of one of the five 
would have averted the destruction of Covent Garden, and have 
saved the loss of £300,000. But the five firemen were, no doubt, 
better engaged. 

About four o’clock, some of the orchestra felt the presence of 
smoke sensibly. It did not, however, occur to any of them that 
a fire was the cause of it. One of these gentlemen was so 
affected by the smoke that he threatened to leave the platform 
in spite of the remonstrance of the conductor. At half-past four 
the audience had dwindled away to some two or three dozen 
persons who were sauntering lazily about the stage. The band 
were playing the second part of the “ National Anthem,” when 
suddenly, a blazing rafter, or scene roller, fell from the ceiling, 
striking one of the masters of the ceremony slightly on the 
foot, and scattering the burning embers in all directions. The 
universal consternation may be better imagined than described. 
The ladies screamed and fled towards the doors; the gentlemen 
went to look for their partners, several of whom were seated in 
boxes in various parts of the house; the band hurried off, 
dragging their instruments with them, like the frightened 
minstrels in the last scene of Don Giovanni, and the theatre 
presented such a scene of terror and confusion as only a sudden 
conflagration could originate. Fortunately few people were 
present, and no difficulty presented itself to the maskers for 
making their escape. When the burning rafter falling from 
above left no doubt that the house was on fire, the five watch- 
men, now alive to the danger, anxiously bestirred themselves, 
and made for the upper part of the theatre to turn on the water 
from the tank placed on the roof. It was too late; they were 
unable to reach the main cock, and were driven back by the flames 
and smoke. In the meanwhile all those employed in the theatre 
were made acquainted with the accident. The alarm soon spread, 
and a general rush was made to save the property. Fear, how- 
ever, had deprived everybody of any presence of mind. The 
flames were roaring through the building like muffled thunder, 
and the noise and scene might well have appalled the stoutest 
heart. Comparatively little was saved in consequence, Mr, 
Costa’s papers and his private pianoforte were rescued—surely 
something more valantle and less cumbrous than the latter 
might have been secured, Mr. Gye’s “Four Seasons,” by Hogarth, 
to wit. Mr. Hingston, the secretary of Professor Anderson, 
was engaged in the treasury when the alarm was given, and con- 
trived to carry off all the money taken at the doors, and the 
Professor's “traps.” What Mr. Anderson lost in the fire we 
have not ascertained. All his magic appurtenances were saved ; 





something he did lose, but what has not transpired. He was 
insured, however, for £2,090; so that, individually, he has nothing 
to complain of. In the meantime, the fire had made rapid pro- 
— It commenced with the ceiling, and gliding downwards, 
ike a multiplied boa, from box to box, enveloped the whole 
interior of the house in flames, and shut out all hopes of saving 
the building. All now fled the theatre. Two “gents”—gents of 
the real species, the Bul Masqué gents—alone remained on the 
stage, and, exhilarated by the night’s potations, danced vis-a-vis 
to the flames, and sang a duet in unison. Luckily for them, 
some gentleman, desirous of seeing the last of the old house, 
rushed in through the stage door, and seeing the two “ gents” 
so demean themselves at the risk of their lives, carried them off, 
much against their inclination. 

The scene outside defies description. In five minutes after the 
alarm was given, all access to the theatre was blockaded, and 
the streets in the neighbourhood were crammed to suffocation. 

Fire-engines from the different stations arrived in a short 
time, and began playing on all parts of the theatre. It wassoon 
seen, however, that to save the building was a hopeless task, and 
the superintendant, Mr. Braidwood, directed the firemen to 
throw water on the adjacent houses to prevent the sparks from 
setting them on fire. By this means, no doubt, a vast deal of 
property has been rescued from destruction, since, even with all 
the aid of the fire-engines, no less than seventeen houses in 
Bow-street, Hart-street, and Covent Garden Piazza, have been 
injured. 

At six o’clock the roof fell in with a terrific crash, and the ~ 
fate of Covent Garden Theatre was sealed. The flames, 
smothered for nearly half a minute by the falling timbers and 
slates, broke out with redoubled fury, and the conflagration be- 
came sublime in its intensity. At this moment the Surrey hills 
were visible to those in the upper windows in the north side of 
Hart-street, and to spectators at the top of Bow-street. 

The whole of the magnificent and costly wardrobe is lost. The 
scores of more than fifty operas have furnished food for the 
flames. The rumour, however, that the scores of Oberon and 
L’Elisir d’Amore belonged solely to the répertoire of the Royal 
Italian Opera, and are therefore lost to the world, is doubly 
wrong, inasmuch as many other theatres possess scores of these 
operas, and, if they did not, the scores could be obtained from the 
parts which exist in nearly all the lyric theatres of Europe. 

We shall have more to say about Covent Garden next week. 
At present it must suffice to state, that no lives are lost; that 
the building aud property are not insured—or only for a com- 
paratively small sum ; and that Mr. Gye expresses his determi- 
nation to carry on his Italian Opera in some other theatre in 
London. 

On Thursday Her Majesty and the Princess Royal paid a 
visit to the ruins, They arrived about four o’clock, attended by 
Lady Churchill, Major-General Buckley and Captain the 
Hon. Dudley de Ros. Mr. Gye, who had come to London 
from Paris in the morning, was in attendance at what used to be 
the entrance to the royal box, in Princes-place, and conducted 
Her Majesty over the ruins. After making several enquiries, 
and expressing her sympathy to Mr. Gye, Her Majesty left the 
scene of desolation. About five o’clock his Royal Highness Prince 
Albert, attended by Colonel Phipps and Captain the Hon. Dud- 
ley de Ros, arrived at the royal entrance in Princes-place, and 
was conducted by Mr. Gye round the ruins of the theatre. His 
Royal Highness remained nearly half-an-hour, 








Lerpsic—At the fourth subscription quartet concert in the 
Gewandhaus, Mr. Henry Litolff performed, with Herren David 
and Griitzmacher a new (third) trio of his own composition. A 
quartet in G by Haydn, and the Rasoumoffsky quartet in F by 
Beethoven, were also executed. f 

Drespen.—Mr. Gye has paid the forfeit of 1000 thalers for 
Mad. Burde-Ney. who had concluded an engagement with the 
manager of the theatre at Kénigsberg, and whom Mr. Gye has 
engaged for the London operatic season. : ‘ 

IENNA.—lIn spite of all that has been done for it by artists, 
scene-painters, and costumiers, Flétow’s opera, Albin, continues _ 
a non-success. It will, in all probability, be withdrawn. 
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FOREIGN. 


Leirsic.—(From our own Correspondent).—On the 31st Jan., 
the 15th Gewandhaus concert took place; the programme em- 
braced Symphony (No. 4, D minor) (Schumann) ; Scena et aria, 
from Vestale (Spoutini), by Mdlle. Bianchi; Overture, Leonora 
(No.3), Beethoven ; Duet from L’Elisir d’ Amore (Donizetti), 
Madlle. Bianchi and M. Eilers, and the Serenade for wind instru- 
ments (Mozart). The last piece occupied the whole of the second 
part. It was played for the first time at the Quartet Soirée, but 
the subscribers to the Gewandhaus, curious to hear it, prevailed 
on the authorities to produce it at one of their concerts. It was 
well performed and enthusiastically received. Mdlle. Bianchi, 
who inn become a favourite, is engaged for a series of concerts. 
Mr. Henry Litolf, an Englishman, appeared at the 16th concert. 
He performed his Symphonic Concerto, for piano (No. 4), and con- 
ducted his overture, Die Girondisten, both for the first time here, 
His performance created a marked sensation. The programme 
also comprised Symphony in A major (Mendelssohn) ; Trio from 
Azor and Zemira fon oat by Mdlles. Bianchi, Koch, and Dreys- 
chock ; Scena et duet, from the Huguenots, by Mdlle. Bianchi 
and M. Eilers, concluding with Cherubini’s overture to Anacreon, 

The programme of the 17th concert included, overture, MS. 
(Schindelmeisser), first time ; Beethoven’s symphony in C minor ; 
concerto for violin, composed and played by M. Dupuis; fan- 
taisie for violin, M. Léonard, played by M. Dupuis; arioso 
from the Prophéte ; and scena ed aria, “ Ecco il punto” (Titus), 
sung by Mlle. Rosa de Alna. The overture, allhough well 
played by the band, met with no extraordinary success. It 
sounds too much like Mendelssohn. The performance of the 
C minor symphony was magnificent. M. Dupuis, in both 
pieces, proved himself a clever violinist. Mlle. de Alna sang 
the aria from Tito best of her two pieces. The concert, of which 
I wrote in my last, given on Mozart’s birthday, in aid of a 
“ Mozart Scholarship,” realized 511 thalers (about £76). One 
gentleman, who does not wish his name to be known, gave 
100 thalers (£15). Before the object, however, can be obtained, 
afew more thalers will be required. We hope the directors 
will not be so tardy as the committee of the “ Mendelssohn 
Testimonial Fund.” 

A concert was given on the 18th of February, at the Gewand- 
haus, for the benefit of the poor. The programme included the 
overture, Meerstille und Gliickliche Fahrt (Mendelssohn), Friih- 
lings overture (H. Von Sahr), symphony in C major (Franz 
Schubert), aria from J/ Barbiére, and three Russian songs, sung 
by Mdlle. Bianchi, and a violin funtasia played by Herr 
Dreyschock. Mendelssohn's overture, played by such a band as 
that of the Gewandhaus, was, indeed, a treat. Herr Von Sahr’s 
new overture is a work of no pretensions. Schubert's symphony 
closed the concert with éclat. Malle. Bianchi deserves no small 
praise for the manner in which Rossini's aria and the Russian 
songs, which she sang in the original language with great effect. 
The fantasia, by M. Dreyschock, was loudly applauded.—Since 
I wrote the last, Prince Eugene, by Schmidt, and Der Freischiitz, 
have been produced. The former contains some pretty music, 
but the plot is wretched. The one performance was not credit- 
able to the Leipsic stage. Weber's masterpiece has been given 
twice; the characters were distributed as follows :—Herr 
Stiirmer, Ottakar; Herr Behr, Oberférster; Madame Richter, 
Agathe; Madame Bachmann, Annchen ; Herr Brassin, Caspar ; 
Herr Schneider, Max; Ein Eremitt, Herr Carnar. The first 
representation was by no means satisfactory. The second was 
an improvement. The part of Annchen was taken the second 
time by Dlle. Eike, a young débutante, who achieved a decided 
success. She has a weak, but very pure voice, and sings with 
feeling. After the aria, in the second act, she was enthusiastically 
—_— Madame Richter, as Agathe, sang better than ever 
I heard her before; Herr Schneider and Herr Brassin admi- 
rably. Des Adlers Horst, an opera by Herr Glaser, is in 
preparation, and will shortly be produced. 

Beruin.—An admirable performance of Mendlessohn’s Paulus 
took place last week, before a crowded audience, by the members 
of the Singacademie. Med. Hahnemann, Madlle. Hoppe, and 
Herren Mantius and Krause especially distinguished themselves 
in the solos, Liebig’s band accompanied con amore. On Satur- 


day evening, the well-known teacher of singing, Mad. Zimmer- 
mann, gave a concert in therooms of the Singacademie, as a tribute 
to the memory of a promising young musician, Theodor de Witt, 
who died, a short time since, at Rome. The programme con- 
sisted of a “Sanctum ergo” by De Witt ; a chorus: “ Seliq die 
Todten” by Fasch ; a Christmas-cantata, and sacred song : “ Gieb 
dich Zufrieden,” and “ Sei stille,” by De Witt ; and selections 
from Mozart's Requium. The Swedish prima donna, Madlle. 
Michal, was announced to appear as Isabella, in Robert le Diable, 
on Thursday, at the Royal Opera House, but being taken ill in 
the course of her journey from Hamburgh, Mad. Tuczek-Herren- 
burger sustained the part. We have had, also, in the course of 
the week Sa Vestale, and Orpheo with Madlle. Johanna Wagner, 
as a Madlle. Trietschas, Euridice, and Mad. Késter as the 
Vestal. 

On Monday evening, their Royal Highnesses Prince Frederick 
William and the Prince of Prussia visited Dr. Theodor Kullak’s 
New Academy of Music. 

The petition of Herr Mantius to be allowed to retire from the 
Royal Opera has been refused on a plea most flattering to that 
veteran tenor. 

Macpesurc.—A grand musical festival will be celebrated to- 
wards the end of May. The orchestra and gesangverein of Ber- 
lin, Brunswick, Dresden, Leipsic, &c., with Mad. Jenny Lind 
Goldschmidt, M.M. Roger, Léonard, Servais, Joachim, Litolf, 
and many others, will assist. 

Sr. PrrersporcH.—The 100th anniversary of Mozart's birth 
was duly observed. The Philharmonic Society gave a Mozart 
Festival, at which were performed the Jupiter symphdny, the 
sestet and other pieces from Don Juan, a quintet from Cosé fan 
tutte, and a comic duet from The Seraglio. 

Manprip.—Senor Huerta, the guitarist, who has been killed 
by various journals, is here and in good health, 














ADVERTISEMENTS. 








BALFE’S NEW SONGS, 


SELECTED FROM 


LONGFELLOW’S POEMS, 


Are Published this day. 
SONGS. s. d. 
1. THE REAPER AND THE FLOWERS... 2 6 
2. GOOD NIGHT! BELOVED, GOOD NIGHT! 
ae ee ee ee 
3. THE GREEN TREES WHISPERED MILD 
BP Ee ss ae a le ee 
4, ANNIE OF THARAW ... ... ... «2 o- 2 6 
5. THIS IS THE PLACE—STAND STILL, MY 
ae ee ee a ee ee ee 
6. THE DAY IS DONE 2 6 
DUET. 
7. TRUST HER NOT ... ... .. 3 0 


*,* The Volume will be ready in a few days. Price 12s., handsomely bound. 





Boosey and Sons, 28, Holles-street. 





ELEGANT PERSONAL REQUISITES. 
OWLAND’S MACASSAR OIL, for the Growth, 
Restoration, and for improving and beautifying the Human Hair. In 
the growth of the Beard, Whiskers, and Mustachios, it is unfailing in its stimu- 
lative operation. For Children it is ially r ded, as forming the 
basis ofa beautiful head of hair. Price 3s. 6d. and 7s.; or family bottles (equal to 
four small), 10s. 6d., and double that size, 21s. 
ROWLANDS’ KALYDOR, Q : 
an Oriental Botanical Preparation, for improving epeeeng he Complexion 
eradicates Cutaneous Defects and Discolorations, and renders the Skin soft, fair, 
and blooming. Price 4s. 6d. and 8s. 6d. per bottle. 
ROWLANDS’ ODONTO, 
or, PEARL DENTIFRICE, 
for preserving and beautifying the Teeth, strengthening the Gums, and for 
rendering the Breath sweet and pure. Price 2s. 9d. per box. 
4a Sold by A. ROWLAND & SONS, 20, Hatton Garden, London, and by 
Chemists and Perfumers. wre 
Beware of Spurious Imitations! ! 
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LA TRAVIATA. 


The popular opera by Signor Verdi, eager with very great success in all the 
Theatres of Italy. 


ITALIA RN: 
1. LIBIAMO oe aie Brindisi. 
2. DI PROVENZA. we ee es Romanza. 
8. UNDI FELICE es ae oe ee ” 
4. AH FORSE E LUI i 
5. PARIGI O CARA Duetto. 


ENGLISH. 
“WE'LL LAUGH AND SING ALL CARES AWAY,” the Brindisi, with 
English words, by Desmond Ryan. 


PIANOFORTE. 
MONTAGNE.—La Traviata Valse. Superbly illustrated in colors, 
NORDMANN.—Selection of the Favourite Airs, in one book, 4s. 








Boosey and Sons, 28, Holles-street. 


LES VEPRES SICILIENNES, 
THE LAST OPERA BY SIGNOR VERDI. 








*,* From the unparalleled success which attended the performance of this Opera 
at Paris, the Pubtishers have been enabled to anticipate its popularity in London 
by the »production of the following numerous arrangements and transcriptions. 
These will be succeeded by several adaptations and translations by the most emi- 
nent composers and writers in the course of the following month. 


ITALIAN. 


The six most favourite songs, with Italian words, by Signor Maggioni, 
posed to suit amateur vocalists. 


8. 
, oe CRISTAL DELLA MARINA, Barcarola (Jour d’Ivresse) 2 
2—MIO BEN D’AMALIA IL CORO, Romanza (Ami le Cour 
Hélene), sung by Madlle. Cruvelli . 
3.—DEL VOSTRO AMICO DONO, the celebrated Sicilienne ° ferei 
Jeunes Amis) sung by Madlle. Cruvelli oN ; 
4.—FATAL MOMENTO, Aria (O jour de Peine) 
5.—IL ZEFFIRO LEGGER, Melodia (La Brise Soufile), the cele- 
tenor song from the last act .. ee oe A 2 
6.—E TU PALERMO, Aria (Et toi Palerme) 5S 8 


The four popular duetts will be ready in a few days, wil the compete opera will 
be shortly published with Italian words, price two guincas, 





trans- 


t 


toe 
Ca Sco So oF 


ke FRENCH. wae 
1. JOUR D’'IVRESSE, Barcarolle for One Voice .. 2 0 

2. AMI LE C@®UR D’HELENE, Rom: ance, saind by “Mane, 
Bi Cruvelli .. . oe 20 
3 3. LA BRISE SOUF FLE, ‘tenor song i in last act oe os £ ¢ 


4. LA SICILLIENNE, sung by Mdile, Cruvelli 3 0 
4 All the duets and other pieces are published with French words, and the 
{ complete opera, in boards, price two guineas. 
: ENGLISH. 
tii O’ER THE CALM AND SPARKLING WATER(Jour d’Ivresse), s. d. 
if The celebrated Barcarolle, with poetry, by Linley . 2 0 
Five other songs, with English words, by Desmond Ry an, are in : the press. 
| 


PIANOFORTE SOLO. dd 


8 
CROISEZ—PETITE FANTASIE ON THE SICILIENNE » & 8 
ROSELLEN—THE CELEBRATED BARCAROLLE .. a oe 
MADAME OURY—LA SICILIENNE on oe es 
LAURENT—VALSE D’HIVER : oe 6 8 

4 0 each 


NORDMANN—THE FAVORITE AIRS (in three books)" 
(Book 1 is ready). 


Oury, Nordmann, Montagne, and others, (as 


Arrangements by Lecarpentier, 
solos and duets) are in the press. 


ORCHESTRA. 
NT—VALSED'HIVER... ae ee 


MILITARY BAND. 
BOOSE—GRAND SELECTION (in the press) .. ee 


LAUR 


Boosey and Sons, Holles-street. 





T GOODRICH’S CIGAR, TOBACCO, and SNUFF 
: STORES (established 1780), 407, Oxford-street, London, near Soho-square. 
Pi Box, ee od fine Sisal Cigars, for 1s, 9d., post free, 27 stamps; lb. boxes, 
containing 109 109. 6d. None are genuine uniess signed “HH. N. Goodrich. Pan 
A large stock of the most approved brands, 











CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 












HECTOR BERLIOZ. 
The Holy Family (L’Enfance du Christ), a sacred Trilogy, written and 
composed by Hector Berlioz, The seen one imitated from the 



















French by H, F. Chorley ee “ oe -- 12 
E, “SILAS. 

I] Pensieroso.—Six Fugitive Pieces, in minor keys, for the Pinpterte oo £ 
Trio, in A major, for Pianoforte, Violin, and Violoncello ° Pi a 
Six Duets for Two Performers on the Pianoforte, complete .. ee 1 8 6 

FELIX GODEFROID. q 

For the Pianoforte. : 

Noce au Village a6. 7) Woe ee o go! bb oo ~ 8 6 , 
La Garde Passe, March . es oe ee ee oo os ee 3 0 
L’ Ange du Berceaux .. ee oe ee oe oe ee 3 0 
Plaintes d’une Captive o% oe e o 3 0 

RENE FAVA RGER. 
Valse Rustique .. ° ee oe oe oe 3.0 
Il Trovatore, fautaisie | +e mS oe oe oe oe ° ee 40 
L’adieu, Nocturne ie +o ok oa ee ve es a ve 30 
La Somnambula, fantaisie .. oe oe os ee oe oe oe 40 
P, DE VOS. 

Andante Grazioso ee ° oe oe oe oe . . ° 2 6 
Prigre et Marche Triomphale a - os ‘ oe 3 0 
Beethoven's Lebensgliic de ee es oe oe ° ow 2 6 
L’Etoile du Nord pe o» oe a° éo . oe 3 6 
Duo de Salon, Le Cor des Alpes ee oe oe oe o 40 
SIR JOHNQUILL'S SON G: « “THE FAIREST OF 





THE FAIR.” 
Sung with rapturous applause by Miss P. Horton (Mrs. Reed) in her amusing 
Entertainment, ‘‘ Popular Illustrations.” 


“UNDER A HEDGE.” 
Miss Snowberry’s Popular Ballad. Sunz by Miss P. Horton (Mrs. Reed) in the 
favourite and amusing Entertainment, ‘‘ Popular Illustrations.” 


MISS P. HORTON’S “POPULAR 


ILLUSTRATIONS.” 
The Songs, Ballads, and French Romances sung by Miss P. Horton (Mrs. Reed) 
in the successful Entertainment, ‘‘ Popular Illustrations,” are published at 




















201, REGENT STREET. 


NEW PUBLICATIONS. 


DALBERT’S SCOTCH POLKA. 


Splendidly Illustrated in Colours, with a Portrait of Her Majesty’s Highland 
Piper in the National dress, by Royal permission, j 
Price, 3s, ; Septett, 3s, 6d. ; Full Orchestra, 5s. 






















DALBERTS NEW GALOP. 


THE PELISSIER, or ALARUES. _ a Portrait of the French Marshal 
in Volours. 
Solo or Duet, 3s. ; Septett, 3s. 6d. ; Full Orchestra, 5s. 


DALBERTS LAST QUADRILLE 


GENEVA. A New Set on Swiss Airs. Illustrated. ¥ 
Price, 3s.; Duet, 4s. ; Septett, 8s, 6d. ; Full Orchestra, 5s. 


D’'ALBERTS BONNIE DUNDEE QUADRILLES. 
Splendidly Illustrated, 


““M. D’Albert’s last and best set of Quadrilles on Scotch Airs.” 
Solos and Duets, 43.; Full Orchestra, 5s. 


DALBERT’S CIRCASSIAN POLKA. 
Just Published, 
Beautifully Illustrated, Solo or Duet, 3s, ; Full Orchestra, 5s, 


D’ALBERT’S MOUNTAIN DAISY WALTZ. 
The Popular Waltz for 1856. Illustrated in Colours, 
Solo or Duet, 4s.; Full Orchestra, 5s. 


HOWARD GLOVER’S “TAM O’'SHANTER.” 


This new and eminently successful Cantata is just published complete with the 
Choruses, and is especially recommended to the notice of all Musi \ 
Price 10s. 6d. 


CHAPPELL, 50, NEW BOND STREET. 
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EWER & CO.’s 


4 UNIFORM AND ONLY COMPLETE EDITION OF 


F. Mendelssohn Bartholdy’s Songs, 


With Pianoforte Accompaniment. 
ENGLISH AND GERMAN WORDS. 


OP. 8, IN alia BOOKS—2s. 6d. and 2s, 8. d. 
1. The Husband’s Song ee ee -- Minnelied im May } 0 6 
2. The Homespelil .. ie a Das Heimweh ee 
8. Italy oe oo a ee +. Italien oe ee ari @ 
4. Harvest Song oe ae oe oe -» Aerndtelied.. a eo OG 
5. Pilgrim’s Song .. ee oe ° Pilgerspruch am Tr oz 
6. SwissSpring Song... oe ee Friihlingsleid oe 1 0 
7. May Son; ee oe oe -- Mayenlied .. 0 6 
8. Another May Song ee ee oe Anderes Mayliod « oe 10 
9. Evening Song .. es as a Abendlied 0 6 
10. Retrospection ., ee ee ee oe oe ee 
ll. Welcome to Spring mGriieu .. 10 
OP. 9, IN Two “Bookis—2s. EACH. 
12. Questions si ° -. Frage o> ee i 
13. Reflections ee Gestiindniss 


Wartend .. ve we 
Im Friling .. ee jie 
Scheidend .. op as 
Im Herbst .. 
Frithlingsglaube 


14. Waiting .. oe be eo ve ee 
15. In Spring oe ee oe oe ° 
16. Parting .. oe ee os gis ee 
17. In Autumn ee ee ee 
18. Sleopk Advancing p Me be 
Sleepless . oe . 


e oe oe -. Sehnsucht .. ee 
20. Thou h far — ee ee . -- Ferne a 
21. Forsaken ee Verlust x 


22. Resignation 08 ee a i 
23. The Dying Nun 


Entsagung .. ° 
ae os oe - Die Nonne .. ee 
OP. 19, IN ONE BOOK—3s. 


24 Spring Song ‘i oe ee oe Friiblingsleid =e 
25 F e first Violet | oe ee s -» Das erste Veilchen 
26. reeting .. ° ee ee +. Gruss os . 
27. Swedish Winter Song oe Winterleid .. oe 
28. Hopes and Fears oe ee ee Neue Liebe .. 


es mia ee Reiselicd .. ee 
OP. 34, IN ONE BOOK—3s. 6d. 
ee re - .. Frthlingslied 


29. Husband’s Song 


30. The joy of Spring 
81. An Oh Lave Song a Minnelied .. 

32. On Wings of nner ee oe Auf Fiiigeln des Gesanges 
33. Zuleika .. e oo oe Zuleika ‘ 

34. Alone... re ee ee ee ee Sonntagslied 

35. Returning _ ee es «+ Reiselied 

OP. 47, IN ONE — 

36. The Simile «e oa i es Minnelied 

37. TheCharmer ., a ae +. Fritblingslied 


88. The Parting Hour = Volkslied oe 
89. The Selam ‘ - ee ‘a ee Der Blumenstrauss oe 
40. BytheCradle ., ee os os -- Bei der Wiege ae 


SororHo FKOFrFCO HHH OO COSSooOSoSoSCS So 
AAC OA AACCAAE oo fo Ooo APAARAABAAM A 


41. The Shepherd's Lay Morgengruss ee 


OP. ar, IN ONE BOOK—1s. 


42. Old German Song Altdeutsches Lied . - 0 9 
43. Herdsman’sSong ,, .. .. «.. Hirtinlied .. os O'S 
44. Suleika .. oe ee Suleika 10 
45. O Springtime of Youth” bs 5 0 Jugend, O ‘schdne Rosen- 
zeit. 09 
46. Gondolier Song .. ee ee ee .. Venetianisches Gondellied' 0 9 
47. Journey Song Wanderlied .. aa cae 
oP. 71, IN ONE BOOK—2s. 6d. 
48. Comfort . . ée ee Tristung .. « ow @S 
49. Song of Spring | so oe ee +. Frthlingslied oe 1 0 
50. To the absent one F oe oe -» Andie Entfernte .. 0 6 
$1. A Voice from the Lake oe ee .. Schilflied .. 1 0 
52 In adistant Land of Auf der W: anderschaft 0 6 
53. Song of Night .. Nachlied .. 0 6 
OP. 84, IN ONE BOOK —2s. 6d. 
" 54, Otell me, my heart .. ° sage mein Herz . 2 8 
4 55. A Hunter's Song ee ee of +. Jdagdlied oe ee oo 5 G 
56. Autumn.. oe - Herbstlied .. . PPR oA 
oP. 86, IN ONE BOOK—3s. 6d. 
57. Morning Star .. oe .. Morgenlied . oe ws 3 
58. Sonnet .. ee oe ee ee Ein Blick .. ° o 
59. The Dream oe oe oe Allniichtlich 1 
60. Forsaken.. = é we se Verlassen 1 
61, The Moon P " «» Der Mond 0 
62. Old German Spring Song od Altdeutsches Friihlingslied 1 
OP. 99, IN ONE ae d. 
63. First Sorrow .. to ee irster Verlust wa42 
64. The beaming Stars .. ee ve .. DieSterne schausen re 
65. Thefavourite Spot .. oe ee -. Lieblingsplitzchen - O 
66. The Passage Boat ee oe oe «» Das Schifflein oe ee 1 
67. Farewell .. “< .» Fahrwohl 0 


68. Owhocan guess my emotion .. .. Es weis und rath @ es doch 
keiner .. 1 
69. The Savoyard’s Song .. as ee «» Pagenlied .. ee ee 1 
70. The Mountain Burgh .. ee ea +» Das Waldschloss 0 
71. I hear a small bird calling ee ee Ich hor eid Viglein locken 0 
2. Sun ofthe sleepless .. ° ee Schlafloser Augen Leuchte 0 
73. The Garland ° -. Der Blumenkranz . 1 
74. There be none of beauty's daughters :) Keine von der Erde Schénen 0 
75. ‘Warning against the Rhine . Warnung vor dem Rhein.. 
‘These Seventy-Five Songs, complete in One Volume, with the Author’ 8, 


Portrait, 31s. 6d. 


Published by EWER & CO., 390, OXFORD-STREET, LONDON 
Sele Publishers of the cutire Works of Mendelssohn. 
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ADDISON, HOLLIER, AND LUCAS, 
210, REGENT STREET. 


SUBSCRIPTION LIST TO THE VOCAL SCORE OF 
COSTA’S ORATORIO “ ELI” IS CLOSED. 





Subscribers’ Names received for the Full Orchestral Score. 





Subscribers who have not received their Copies are requested 
to apply immediately for them, or send directions where they 
can be forwarded, 





The following, containing the Songs, Duets, Trios, Quartets, and Choruses, in 


COSTA’S ORATORIO “ELI,” 


(THE WORDS SELECTED AND WRITTEN BY WILLIAM BARTHOLOMEW), 
Can be had separately, viz. :~ 


PART I. 
v0. 8. d. 
1, Overture .. ee as ee as oe a A B 
2. ¢ Recitative—Blow u ‘the trum " ee ee ee . ee ~ 
3. { Bastative Blow up the t ee ee ee a ee ~ }s . 
4, { Recitative—Behold ! oe oe ee ee ee ely 0 
5. ( Air with Chorus—Let the people ee ee ee o- a ee) 
6. Chorus—Blessed be the Lord .. ee ee ee ee ee « 26 
7. { Recitative—Unto Thee, O Lord.. a“ es “ - “ ro 0 
8.{ Prayer—Turn Thee untome .. ea a es "a ~ — 
9. ; Recitative—Woman, how long ad wa <a ee ee es }a 6 
a Chorus—The Lord is good ee ee ee oe ee ne es 
Recitative—Hannah, why weepest .. ee ee ee ee velo 6 
Duetto—Wherefore is thy soul .. ee ee oe ee ee J 
13. Chorus—For every thing.. es ee o ee . oe - 60 
14. { Recitative—My sons! ‘ xe “a oe ee oe ee yet 6 
15. { Air—If thou should’st mark .. a ee ee a “a o- 
16. { Chorus—O ye kindreds ee ee a“ ° ° oe hi 0 
17. Recitative—I[am come .. se oe we ods ee a 
18. Solo and Chorus—Philistines, hark! ! .. ee oe ee oe 3 6 
19. ( Air—Hes ee oe 7 ee ee ee 
20. ( Recitative—Hlt thas saith ‘the Lord oe oe pet as “a ‘ ‘hs 6 
21. liek cause Thy face ps ee ee ee ee ee a 
22. ( Corale—O make a joyful noise .. ee - ee ee hh 0 
23. { Solo—The Lord is in His holy temple .. a a 
24. ( Recitative—Open unto me es py we ae “a “a } 20 
25. Air—I will extol Thee, O Lord .. ‘a ee oe a . 
26. ( Recitative—Why camest thou .. ee . . . ee . 
18 loand Chorus—Blessedishe.. .. «6 «8 es 26 
Chorus—Hosanna ! ee ee ee ee ee ee . 
PART II. 
99, The Morning Hymn—Lord, frommy bed .. ee ee ee a 26 
30. { Recitative—My mother, bless me! ee oe o ee ee oe }e 6 
81. 1 Trio—Thou shall love the Lord . ss aa a aa ‘et 2a 
39 Solo—Go in peace .. ee ee ee e a ee ee hh 6 
{{ Quartet—We bless you . a . ee tees 
83. March of Israelites . ¥. =< ee ee ee oe « ow S64 
$4. ( Recitative—Hear, O levect ie Pe ee oF aa as oat 40 
35. 1 Chorus—Hoid not thy peace... “a os oo ee e «al 
36. { Recitative—It isa good thing *.. o a on “a “a }a 6 
87. . The Evening Prayer—Tiiis night I lift” ee ee ee ee 
38. Chorus of Angels—No evil shall . - 1 


. 


89. Recitative ) w - 6 
40. Chorus § Woe unto us, for we are spoiled . 
41, { Recitative—When shall arise .. 8 .. 0 «+ eet }2 0 
42. { Chorus—Bless ye the Lord ea a ak 

43, { Recitative—I wait for the Lord ae ieee PP ee ee }2 6 
44. ( Air—Although my house .. ee ee ee ee ee ee ee 

45. Chorus—Lament with adoleful.. .. «« =. 205 ee cee 6 
46. ( Recitative—What meaneth thenoise .. ee . ee e - 
47. } Chorus—The glory is departed, . ee e . . ee be ¢ 
48.) Ditto—Blessed be the Lord we ee es ee ee 

49. \Ditto—Hallelujah, Amen.. sa ee ee ee 





The Vocal Score," complete, with Orchestra Accompaniments, arranged for the 
Pianoforte, by Charles Lucas, 31s 6d. 





London ; ADDISON, HOLLIER, an LUCAS, 210, Regent-street. 
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“REUNION DES ARTS, 


76, HARLEY STREET, CAVENDISH SQUARE. 


Tus Society was established in 1851, by a few members of the Musical Profession, with the object of affording to the professors, students, 
and admirers of the Fine Arts in general, a suitable place of meeting in the metropolis, for friendly social intercourse, with a view to their 
mutual benefit and gratification. To accomplish this object the promoters of the plan have been liberally encouraged by the accession of a large 
body of non-professional subscribers; while the professional members have, on all occasions, given their cordial assistance to make the 
Concerts, Lecturss, and Exursirions of the Society at once interesting and instructive. 

The number of Subscribers, and the general satisfaction expressed by them, prove that the Society is, notwithstanding some difficulties, 
fully established in the good opinion of the Literary and Artistic in England and on the Continent. In consequence of such success, it is now 
deemed advisable to extend the sphere of this Society, with the view of promoting in a higher degree the comfort and entertainment of its 
visitors, of rendering it more influential in the cultivation of a pure elevated taste among the Members, and of placing it upon a more permanent 
basis. It is also the intention of the Committee to select, during the season, some works of modern Composers, for the performance of which 
arrangements have been made with celebrated artists. A favourable opportunity for making such an effort is afforded by the recent extensive 
enlargement of the premises ocoupied by the Society in Harley Street, which are now capable of accommodating a greater number of Members. 

It is unnecessary to dwell upor the importance of such an Institution in London, the want of which has been long felt and generally 
regretted ; the possibility of maintaining it, by a comparatively small annual outlay, has now been proved by the certain test of experiment; 
and the prospect of adding increased attractions to the forthcoming Lirzrary and Artistic Sorré&es, is already secured by the cordial 
sympathy and gracefully proffered assistance of a number of ladies and gentlemen highly distinguished in their several departments. 

The Committee hope that the Members of this Institution will continue their support, and will make every effort to induce their friends 
to avail themselves of the advantages offered by the Reunion DES ARTS. 

At the termination of the season, a Resumé of the progress of this Society will be presented to the Members, when it is hoped that the 
Society will be enabled to establish itself as an Artist Club; for which it was originally designed. 

Subscribers are respectfully requested to communicate their wishes as early as possible, through the medium of an enclosed Circular 
Letter, addressed to JOHN BOOSEY (Hon. Sec.), 76, HantEy STREET. 

The Committee will invite eminent foreign Artists, or persons of distinction visiting this country, to the Society’s Meetings. 


ANNUAL RATE OF SUBSCRIPTIONS, 


COMMENCING 1856— 














8s. d. 
SINGLE sce a a a 8 3 0 Artist’s SINGLE "an are we 
DovustE es ee ak me 415 6 Every EXTRA PERSON .., ae oe 110 
FAaMILY—TO ADMIT THREE sii me 6 6 0 
Every EXTRA PERSON ... ase ee 2-20 


The rate of former Members’ Subscriptions will remain the same. Subscriptions to be paid on delivery of the Tickets, at Messrs. CRAMER & Co., 
Regent-street, for which a printed receipt will be given. 





The Rooms will be open at Halfpast Seven o’Clock, and the Soirées will commence at Hight o’Clock precisely. 
The following are dates of the Soirées fixed for the year 1856 :— 
Wi 





SUMMER SEASON, NTER SEASON, 
Wepnespay, March 26th. WEDNESDAY, October 1st. 
Aoril 9th. ” Pa 15th. 
ms » 80th, » - 22nd. 
mS May ‘th. a November 5th. 
» 2lst. a * 19th. 
. June 11th. a December 3rd. 
. » 18th, ” » Wh. 
eS July 2nd. = » 31st. 


HONORARY COMMITTEE. 
Messrs, JULES BENEDICT Messrs, W. H. HOLMES 
” HENRY ERNST » G. F. KIALLMARK 
V. BARTHOLOMEW »  G BR. WARD 
» AD. GOLLMICK 


THE FOLLOWING ARTISTS WILL PERFORM :— 





VOCALISTS, 

Mesdames.— Mesdames,— Messrs.— 
DOLBY RANSFORD TENNANT 
MESSENT BOCHKOLTZ FALCONI REICHARDT 
RUDERSDORF CORELLI DRAYTON 
TENNANT BAUR LORENZO 

INSTRUMENTALISTS. 

Messrs.— Mdlles.~— Messrs.— Messrs.— 
BENEDICT GRAEVER BLAGROVE PAQUE 
HOLMES COULON JANSA CHIPP 
OSLORNE ELLEN DAY GOFFRIE HOWELL 
GOLLMICK BEZETH LAZARUS 
BILLEL Messrs. DEICHMAN SID. PRATTEN 
KIALLMARK ERNST HILL BARRETT 
SCHLOESSER SAINTON PIATTI BAUMANN 
BOHRER MOLIQUE HAUSMANN 


And other artists of celebrity visiting London for the season. 
ManaGer.—Mr. C. GOFFRIE. Hon. Szc.—JOHN BOOSEY. 


oo SaaS eee 
Published by Joun Boosey, of 7, South-square, Gray’s Inn, in the parish of St. Andrews-in-the-Fields, at the office of Boosgy & Sons, 28, Holles-street.' Sold also by 
Reep, 15, John-street, Great Portland-street; ALLEN, Warwick-lane; VICKERS, Holy well-street ; KeitH. Prowse, & Co., 48, ser apg G. ScuevRMANN, 86, 
Newgate-street ; Jonn Saxpuenp, Newgate-street; Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, Edinburgh ; for Ireland, H. BussE.u, 
‘ ee all Music-sellers. 
Prin' y WittiaM Spencer JOHNSON, “ Nassa’ » , in’s- i i * ins-in-the-Fields, in the County of Middlesoz. 
Saturday, March 8, 1856. u Steam Press,” 60, St. Martin’s-lane, in the Parish of St, Martins-in-the-Fields, e County 























